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SCHOOL OF SIGHT SINGING, EAR 
Trarninc, Cuorat anp Piano Music. 
EVA B. DEMING, Director. 
03-408 CARNEGIE HALL, New Yor«, N.Y 
New Claseres in Sight Singt a Ch 
Music will bein jt. 8 ona md a _— 
A Special Normal Course of ten weeks (sixty 
lessons) will begin January 25. 1904. 
Private pupi's m*y begin at any time 
Telephone: 1250 Columbus 
Cireulars mailed upon application 








WALTER S. YOUNG, 


Veeal Inetrection. 
VOICE PRODUCTION, DICTION, 
STYLES, REPERTOIRE. 
802 Carnegie Hall, New York. Residence-Stadioc: 
+63 Bl Geld Ave., M lair, N. J. 








AMY FAY, 
PIANIST AND TEACHER. 
60 West _Ninety- fourth Street, New York 


MADAME | 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
Voice Culture in all its branches 
101 West 78th St.. corner Columbus Ave 
New York City 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY. COUNTERPOINT 
COMPOSITION ORCHESTRATION 
PRACTICAL MUSICIANSHIP 

Author of “Analytical Harmony. “Theory of 
Trt “Complete Music Analysis.” “Syn 
net? Counterpoint,” “New Method of Memoriz 


"0 St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Pouch Gallery. Brooklyn, New York 
REGINALD BARRETT, 

ORGAN AND SINGING 


Studio: to East Seventeenth Street, New York 
Organist St. James’ Lutheran Church 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Re Mackenzie and other singers 
now meeting with marked public approval 

Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
ta0og Carnegie Hal!. New York. 


HERMANN SPIELTER, 
Piano and Composition. 
Residence-studio: 1190 Park Ave., New York 
EL:'LY WINANT,. 
VOCAL INSTRUCTION 
Room gos, Carnegie Hall 


Studio: 





New York 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice harmo ony and non-syllable sight readi ng 
Author of “Woodruff Music Course and Music 
Games.” Studio: 
Send for circular 





132 East Twenty-third Street 


C. 0. HORNBERCER 


SOLO ’CELLIST. 
OPEN FOR ENGAGEMENTS 
Residence Studio: 

220 West 34th St, 
NEW YORK. 





STANHOPE-WHEAT: ROFT DRAMATIC SCHOOL, 
31 Weat Jist St.. New York City 

Midwioter Course now open. Spring Term February 

5. Summer Courses May | Bagagemente secured 





NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


Complete musical education given to students 
from the beginning to the highest perfection 
F & H CARRI, Direct rs. 


Muze. MARIE CROSS-NEW HAUS, 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 494 Fifth Avenue, New York 


ANNIE FRIEDBERG, 
SOPRANO 


Concerts, Recitals. 
Vest ro8th Street, 


M. ELFERT-FLORIO 


535 Sth Ave., between éith and 45th Sts 
the renowned Italian operatic tenor and LEAD- 
ING VOCALINSTRUCTOR of Beriin, has trans- 
ferred his activities from Europe 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tore produc- 
ten or twenty lessons: excellent results 
assured; facts provea: training for opera, con- 
cert, drawing room 


CLARA WINSTEN, 


SOPRANO 
Concert and Oratorio 
gs3 West 118th Street, 


Mmue. MARIE pe LEVENOFF, 


Voice, Piano, Solfége. Paris Conservatory Methods 


MARK FONAROFF, 


Violin Instruction 
at East rioth Street 
Studio: 836 Carnegie Hall 


MISS CAROLL BADHAM, 
TEACHER OF SINGING 
Voice Placing, Style and Diction 
New York Studio: 23 West Sixty-seventh St 
Paris Studio: zo Avenue Carnot 


MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER 
The Brockholst, vor West FEighty-fifth Street 
New York City. ‘Phone 2379 River 


AUGUST W. HOFFMANN 
Instruction, Piano and Harmony 
2790 Broadway, or Steinway Hall, New York 
At Liberty for Summer School 
Hoffmann's Left-Hand Etudes (Breitkop! 4 
Hartel). Endorsed by Dr. Mason, Pugno 
Burmeister and others 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST 
Instevuctior 
184 Madison Avenue, near Thirty-second Street 
New York 
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New York 


Residence 


PAUL SAVAGE, 
VOICE CULTURE 
Roy Cosaqgio Ha 


New York 


LILLIE D’ANGELO BERGH 


SCHOOL OF SINGING 
Operatic course Teachers’ special course, al 
departments. Famous specialists. Prospex 
The Sc chuy! er, $9 West Fort y-fifth St. New 


SHER- 


¢, MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 


Studio: 347 Sth Ave., N.Y., 
Opp. Waldorf-Astoria 
VIOLIN THEORY 
Reception 2 to 4 daily 


amy ROBIE 


VIOLINIST. 
Solo and Ensemble Playing 


INSTRUCTION. 
184 West 684 Street, New Yor’ 








Publie Matinees. Write for Proepecto 
ADELINE 8 WHEATO ROPT Director 


urs. EDMUND SEVERN, 


Vocal Instruction. 
EDMUND SEVERN, 
Violin Soloist. | 
CONCERTS, MUSICALES, ETC. | 
SEVERN TRIO. 


gtudios: 131 West Fifty-sixth Street. | 


Residence Studio 





"WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Method. 
1924 N Street N. W., 
WASHINGTON, D. Cc, 








VIRGIL PIANO SCHOOL, 19 





The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mra, A. M. Virgi! 





West 16th st., NEW YORK. 











BOSTON. 


STEPHEN TOWNSEND, 


‘BOSTON. | 


CLARA E. MUNGER, 
TEACHER OF SINGING 











=p Dantagiee .— BARITONE, SOLOIST AND TEACHER 
—— 199 Tremont Street, Boston 
Mur. EDWARDS, | = 
VOICE CULTURE, eiiiaam ’ FAELTEN 
—— | PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dirccter, 
30 Heatingtoa Avcasc, 


VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. | 


PRISCILLA WHITE, 








ARTHUR J. HUBBARD, | BOSTON. 
VOCAL TEACHER 
19 Tremont Street BRUCE W. HOBBS, 


Boston, Mass 
Art of Breathing and Tone Production 
TENOR SOLOIST 


Boston 





CHARLES ALBION C cL ARK, 


1494 Tremont Street, 








ORGANIST RECITALS Ee 
Address: 1494 Tremont Street, Room 6 1¢ 1OH N JE WETT TU RNE R. 
Boston, Mass “ 
— BARITONE TEACHER OF SINGING 
Miss ADAH CAMPBELL HUSSEY 72 Boylston Street, Boston, Mass 


CONTRALTO Mr. EVERETT E. TRUETTE, 





Oratorio, Concert 
Address Care Oliver Ditson Co., Boston, Mass ORGAN, HARMONY AND PIANO 
tattle ————— Large three-manual organ in studio 
218 Tremont Street, Boston 


MISS PAU LINE WOLTMANN 
MEZZO CONTRALTO 


Oratorio 








»MABDAME VARS 
THE ART @F AINGING 
oom t@ Picace Gise Gostron 


St~o PORTA. FOR GAOCHURE 


Song Recitals Concert 
Address 


New England Conservatory 
& 


MME. GERTRUDE FRANKLIN 


of Music, Boston 





VOCAL INSTRUCTION Mae. VI NE | L O JOHNSON, 
as6 Huntington Avenue, Boston Vocal Teacher, 
Opposite Symphony Hall Huntington Chambers, Boston 
HEINRICH SCHUECKER MISS HARRIET A. SHAW 


Harpist, Boston Symphony Orchestra HARPIST 
Symphony Hall, Boston, Mass 19 Exeter Street 
corner Commonwealth Avenue 
ED. H. DARMAND, Bass Sotorst Telephone: 117 Back Bay Boston 
Voice Culture, Operatic Repert BERTHA WESSELHOEFT SWIFT 


re 
MRS. FE. DARMAND. Diction, French Language 


Steinert Hall, Boston MEZZ SOPRANO 
= S st and Teacher 
MISS ALICE A. CUMMINGS, nity Court, Bostos 
CONCERT PIANIST AND TEACHER aa] , ' “ATE 
s20 Boylston Street, Boston RS. GEORGE GREEN] 
I ( RA T 


GEBHARD om 
PIANIST = 
Hall, Bost MR PLUMER-SMITH 6 Mestes 
BIRDSALL-STRONG 

VOCAL INSTRUCTION 


Sympt bers, 246 Hunt 


HEINRICH 
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ngton Ave R I I 


ny Char 


Residence 


Hotel Westminster 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has celned national fame 
itt ‘ t rent 
A er ‘ all 


also clecetion. dram«t'cart, laneusers 


ranche { meale, 
‘ thirty -cleht emtwent law recters, tacled 
ine world reneweerd artiate en at 








RUBY GERARD, 18 won 


erte and Drawing oh 
227 Riverside Drive, 


Avaliable for Conc 
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QUARTER GRAND 


STERLING Eanes 


High Standard of Construction. 
rao ERBY, CONN, 


OTTO WISSNER, 


Artistic Pianos, 
"BROOKLYN, N. ¥. 


Mew Vork, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 
































A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “*"sss""° 


ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows 


eels 


8 & 


This design was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 


Like nearly all articles ef high re tation. the Mathushek Piano has 

inspired cheap imitation. Many of its individual parts have been imi- 

tated, but is } every case the —Aay feature has been lost, either from 
ption or 




















ruction. Get the genuine. 
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 deewtd which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 


which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 
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KRANICH & BACH 
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Of the Highest Musical Type. 
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Itallan Method AS TAUGHT IN EUROPE. 
ARTISTIC, NATURAL SELF-CONTROL. 
Velees Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 672 Park Ave., NEW TORK. 
Pamphiet sent on application. 
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Wirtz Piano School, *sm" 


MUSICAL HOUR: FIRST AND THIRD WEDNESDAY OF EACH MONTH 
120 West (24th Street, New York. 


CULTURE. 


Genk poms at the Royal Theatre 
in Munich (Bavaria) and Amster- 
dam (Holland). - Mallas nan Schock 

Art of Singing in Italian. Fren 

’ English and German. /6/ W. $54 St. 


Sees Town Studio: 59 Fifth Avenue, New Vork. 


EDWARD BROMBER 











Organiat Church 
the Divine Paternity and 
Temple lerae! 














WE Clem ead ART OF SINGING. 
Basso Cantante. 

Orateric, Concerts, Seag Recitals. 
Residence Studio: 

138 West Oist &., New York. 
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work. Two new operas, “Der Buntschu,” by W. von 
Baussnern “Die Rose vom Liebesgarten,” by H. 
Pfitzner, will also be given. S. von Hausegger will be the 


and 


conductor 
as . 
a ¢ 


*) 


Arthur Argiewicz, the gifted young violinist and pro 


tégé of Mr. Landecker, owner of the Philharmonie, is 
erving his year in the army. 

2 ee 

Co es 


A letter written by Joachim fifty years ago, giving his 
opinion of Berlioz, has just been published. He wrote that 
he greatly admired Berlioz as a man, and in part (part 
‘Queen Mab,” “Faust’’) 
as a composer, but that on the whole he was repulsed by 
That, in fact, he believed Berlioz would 
That he 


of the “Requiem,” scenes from 


his compositions 


have baneful influence on musical development 
believed like Cherubini Mendelssohn and Wagner 
Amicus Berlioz, magis amica musica.’ 

oe ane 

— — 

\ letter from Felix Mottl, in which he makes known 
hat he had nothing whatever to do with the New York 
Parsifal” performance, has appeared in various German 
papers 

ons _ 
Leoncavallo’s “Roland von Berlin’ was to have been 


performed here the last of March, but the premiére will 
now have to be postponed, owing to the renovation of the 


Royal Opera House 


\ new opera, “King Drasseltart,”” by Max Burkhardt 
recently had great success at the premiére in Cologne 
-_- ee 
Another new opera Alpenkoenig und Menschenfeind,” 


by Leo Blech, was also given for the first time with good 


uccess im Le Ipsic 
a: 2 
— a 
Gluck’s “Iphigenia in Aulis,” with changes and improve 


ments by Richard Strauss, has been given in Magdeburg 


at Ss 
oe —~ 
In Moscow three new operas have been given at the Im 
perial Theatre, to wit, a one act opera, “Aleco,” by Rach 
maninoff; “Debrina Nikitsch,” by Gretschaninoff, and a 
ne acter, “Raphael,” by Arensky 
a: «a 
a <— 
Humperdinck’s fairy opera, “Dornréschen,” achieved 
mall success in Munich 
es we 
cS — 


Neitzel, the eminent critic of the Cologne Zeitung 
The premiére 


Otto 
has written a new opera called “Barbarina.’ 
vill soon take place in Wiesbaden 


—s 
v= 


-- 
‘= 


lhe full list of concerts in Berlin for the past week was 
follows 
Monpay, JANUARY 4 
Reethoven Hall —Ferencz Hegedues, violin, and Schroeder 


Kaminsky, vocal 
Turespay, JANUARY 5§ 


Bechstein Hall, Ossip Schuirlin, violin; Frieda Crampa 
violin, and H. Geipelt, vocal 
Singakademie—Gruenberg-Wigand, vocal; P. Herold, vio 


Herold, ‘cello 


Philharmonic Pop 


lin, and M 


Philharmonie 


Oberlicht Hall—-H. Humpert, vocal, and E. Hjerstedt, vio 
li 

WEDNESDAY, JANUARY 6 
Bechstein Hall—-Hollaender Quartet 
Singakademie—Eugen d’ Albert, piano 
Philharmonie—Philharmonic Pop 
fecthoven Hall—Matja von Niessen-Stone, vocal 
TN 
TT ST! 

BARITONS., 


“THE HILGERT,”’ | PHONE: 
31 West 26th Street, New York | 1/527 Madison Square. 


EMILE LEVY 


COACH AND ACCOMPANIST. 
Concerts, Recitals, Receptions a Specialty. 
INSTRUCTION ON THE PIANO 


Address : THE WEST POINT, 336 West 95th Street. NEW YORK 
‘Phone: 3192 River. 
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THUKSDAY, JANUARY 7 
Bechstein Hall—L. Wurmser, piano 
Beethoven Hall—Albert Geloso, violin, with orchestra 
Singakademie—Zajic, Gruenfeld, chamber concert 
Oberlicht Hall—A. Caspari, vocal 
Deutscher Hof—New Tonkiinstler Orchestra concert 

Fripay, January 8 

Bechstein Hall—M. Clerc, violin 
Beethoven Hall—Hekking Trio 
Singakademie—F. Oliveira, with orchestra 
Philharmonie-—-Tilly Koenen, vocal 

SATURDAY, JANUARY 9 


Beethoven Hall—Irma Saenger-Sethe, violin, with or- 
chestra. 
Singakademie—Carlotta Stubenrauch, violin 


Sunpay, JANUARY I0 
Philharmonie—Nikisch Philharmonic Concert 
Philharmonic Pop (evening) 
Beethoven Hall—Stern Conservatory pupils’ concert (mat- 
inee) ; Dutch Trio (evening) 
Deutscher Hof—New Tonkiinstler Orchestra concert 
Artuur M. ABELL 


(matinee) ; 


WILLIAM BECKER IN LONDON. 


[Specta Caste Dispatcn.] 


upon, Jan . 
The Musical Courier, New York 
ILLIAM BECKER, American pianist, gave his first 
recital at Bechstein Hall. It was a genuire artist 
ucce His Chopin playing was extremely fine ( 


The People’s Symphony Concert. 


ELIX ARENS gave the third of the People’s Sym 


phony concerts at Cooper Union Hall on Tues 
day evening, January 19, and a large and enthusiastic 
audience applauded the popular conductor and his we 


It is to be hoped that the plans for mov 


for 


chosen program 


ing these concerts to a larger hall may soon be realized 


the hearers were crowded together most uncomfortably 


and hundreds of persons were turned away from the doors 


and refused admittance 
Mr. Arens opened his program with Mozart's sunny 
G minor Symphony, and his reading proved to be one of 


the best that has ever been heard here. He emphasized all 


the niceties of the score, both rhythmic and melodic, but 
e was guilty neither of pedantry nor of exaggeration 
He controls his orchestra admirably, and his effects are 
obtained spontaneously and with a minimum expenditure 


Mr 


tious, but his temperament 


of physical energy Arens is analytical and conscien 


; a sufficient safeguard against 


dryness or conventionality in his interpretations. Wag 
ner’s “Kaisermarsch” was given with splendid vim and 
rhythmical precision Grieg’s Springtime” Overture 


showed to good advantage the splendid training which Mr 


\rens has spent on his strings. The tone quality is full 
and resonant, and flexible enough to lend itself to every 
subtle modulation. After each and every orchestral num 
ber the approbation of the auditors practically knew no 


bounds, and Mr. Arens certainly deserved the ovations of 


which he was made the happy recipient 


The chief soloist of the evening was Miss Anna Otten 
who played Bruch’'s G minor Concerto with a pure, vi 
brant tone, a facile technic, musical phrasing and exc: 


lent bowing. Miss Otten is in every way a satisfying ar 


tist, and ranks with the best of our American violinists 
She, too, was showered with demonstrative applause 
Mortimer Howard, a tenor, was heard in a number from 
Mendelssohn's “Hymn of Praise.’ Not the least en 


Mr 
preface, delivered with terseness and excellent 
effect 


joyable feature of the concert was Arens’ explanatory 


rhetorical 


- JOSEPHINE S. 


JACOB 


CONTRAL TO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


contralto, the Conried Grand 
Grand Opera Elberfeld. 








Teacher of Mme Josephine Jacoby 
Opera Co; Mme Sara Anderson, soprano 


Germany; Mme. de Pasquali, soprano. Grand O era. Italy; E Leon 
Rains. basso Royal «*pera House Dresden. Germany; joseph Buern 
stein. basso. Grand Opera, Elberfeld Germany; Allen C. Hinckley 


Elizabeth D. Leonard, con- 


basso, Grand Opera. Hamberg. Germany: 
Mme. Marie Rappold 


tralto, concert oratorio and song recital: 
soprano. concert. oratorio and song recital: Hildegard Hoffmann 
soprano, concert oratorioand song recita!; Hisa Marshall, soprano 
comcert. oratorio and song recital; john Young. temor. concert 
oratorio and song recital; Henri G Scott, basso, concert. oratorio 


and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 346% Plaza 








THE WEEK IN NEW YORK. 
Wednesday Jan 


chamber music matine< 


20 \ lele 
Mrs. TI 


Margulies 
49 


afternoon uary 


urber 


residen 


West Twenty-fifth street 
Wednesday afternoon, January 20—Savage Grand English 
Opera Company, “Il Trovator Amphion Theatr« 
Brooklyn 
Wednesday evening, January 20 The Magic Flute 
Metropolitan Opera House 
Wednesday evening, January 20—-Savage Grand English 
Opera Company, “Tannhauser,"” Amphion Theatre 
Brooklyn 
Ihursday afternoon, January 21—Concert New York C 
lege of Music 
Thursday evening, January 21—Car! organ concert, Chur 
of the Advent 
Thursday evening. January 21 Parsifa Metropolitan 
Opera House 
Thursday evening, January 21—Savage Grand Englist 
Opera Company, “Othello,” Amphion Theatre, Brook 
lyn 
Thursday evening, January_21—Bisphatr yng recital, A 
sociation Hall, Brooklyn 
Friday evening, January 22—New York Arion Golden Jul 
lee concert, Carnegie Hall 
Friday evening, January 22—‘Tristan and Isolde,”’ Metr 
politan Opera House 
Friday evening, January 22—Biegel (vocal) Me 
delssohn Hall 
Friday evening, January 22—Savage Grand English Oper 
Company I! Trovator Amphion Theatre, Brook 
lyn 
Saturday aftern Januar 3—Wetzler Symphony con 
cert, Carnegie Hall 
Saturday afternoon, Janua 2 L’} 1’Amore 
Metropolitan Opera Hous 
Saturday afternoon, January 23—Savage nd Englis 
Opera Company, “Lohengrin,” An n Theatre 
Brooklyn 
Saturday evening, January 23 \id Metropolitan Opera 
House 
Saturday evening, Janu 23—Savage Grand English 
Opera Company The | Gir \ n Th 
atre, Brooklyn 
Sunday evening, January 24—Cor Metr litan Oper 
House 
Monday evening, January 25 Lucia,” Metror t Oper 
House 
The Broad Street Conservatory. 
ISS MARY HENWOOD ROLLING, of 1435 
Tasker street, Philadelphia, gave a piano recita! 
in the concert hall of the Broad Street Conservatory of 
Music, 1320 1 1331 South Broad street, Ph ladelph q 
f which Gilbert R. Combs is director, Wednesday even 
ing, January 20. Miss Rolling is a pupil of Mr. Combs 
ind plays with taste and feeling. She was assisted by 
Sidney Lowenstein, violinist 
The program was as follows: Prelude and Fugue, C 
major, Bach; Sonata, op. 31, Beethoven; Etude, op. 25 
No. 9, and Berceuse p. 57, Chopin; Impromptu, op. 90 
No. 4, Schubert; N llette, op. 96, Schuma Valse, “A 
en aime Schutt: Nottorr p. x Sgambat 
Valse, op. 34, No. 1, Moszkowski; Sonata, op. 12, for pi 
NO a lin, Beethoven 
Madame Maconda’s Engagements. 
MONG ¢ . nt engage , fae Wi TI 
A are February 9, the Musurgia, at the Waldorf 
Astor a Bridg ( | , 
tan G CI Carneg Hall Februar g 
jooga len 


Rew Dork College of Music 


128-130 East 58th Street. 


LAMBERT, Director. 





ALEXANDER 





Private instruction in Piano, Singing. Violin, ‘Cello and a!! 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental! and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc., etc 

Students received daily Cetalog sent on applicstion. 
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TECHNIQUE, STYLE, 
OPERA, CONCERT. 
@ Direct Communication with Eurepean Managers 


2 Rue Maleville (Parc Mooceau), PARIS 
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THE SALON OF 
BERTRAND ROTH. 


allio 

Daespen, January 7, 1* 
HE of Bertrand Roth 
well established feature of Dresden musical life. 


salon has now become a 





Its aim 1s to present modern and contemporary 
composition to musicians who otherwise might 


have an of passing judgment 


At the same time it gives to the composer 


not opportunity 
on its merits 
that hearing which is always so hard to gain and too oiten 
denied. 

Every week or two about 200 guests assemble at the Roth 
First to deserve mention is our host; the role he 
plays in these by inconsiderable 
one, for the task he has assumed of separating the wheat 
from the tares is one that demands the greatest assiduity, 
the finest discrimination, the consummation of tact and the 
Beside this, the reproductive part of his 


salon. 


seances is no means an 


utmost delicacy 
task is by no means that of a sinecure, for he generally 
plays the accompaniments for the ensemble works and the 
vocal selections, besides contributing himself one of the 
most important numbers of the program. Bertrand Roth's 
popularity is attested by the warm applause which greets 
every appearance as a soloist at these gather 
is not that of a Rubin 


feel 


him on his 
ings. The feature of his playing 
stein or a Liszt, but rather that of a musician of fine 


ings and sensibilities, whom these very qualities render 


indisposed to great contrasts, thundering climaxes and 


bigness of tone Hie is more an elegant piano essayist or 
the miniature painter, who delights in fine lines and deli 
cate curves 

His portrayals of passion are therefore subdued and 


refined, but they are none the less portrayals. His touch 


is soft, delicate and musical, his method excellent. He has 
lightness of finger, flexibility of wrist, and every note or 
chord is well prepared for the hand before striking. While 


his tone is small it is sweet, and I am inclined to make his 


piano the cause of a lack of large tone. A number of 
others who have played upon it have experienced the 
same difficulty. Beside these “salons’’ for contemporary 


composition, he gives during the autumn months weekly 
recitals of Mozart, Beethoven and Haydn, where the above 
qualities are all brought into evidence, and as to inter- 
pretation some of the sonatas are real models of repro 
ductive taste. Most of the more important works are pre 
ceded by a short thematic exposition or description of the 
work, intention and meaning. Therefore the educa- 
tional import of these recitals deserves a high estimation 
[he composers represented have been Richard Strauss, 
Uvorak, Fr, Smetana, Theo. Kirchner, Busoni, Schjelde 
rup, the composer of the music in the “Opfer Feuer’; Ty- 
on Wolff, Carl Fruhling, Hugo Wolf, E. Jacques Dal- 
Alfred Hottinger, Edgar de Glimes, Ludwig Sam- 
son, Max Lewinger, Camille Horn, Ernst Géthel, Anna 
Kruse, Edmund Uhl, Hermann Lang and Robert Kahn. 
Of such composers as Strauss and Dvorak, or Smetana, 


its 


croze 


no fresh delineations are necessary, as they are too well 
known and recognized, so that only the artists who per- 
formed the works, as Erwin Banck and Edgar de Glimes 
n Dvorak’s Sonatine for piano and violin, in G, op. 100; 


Fri, Helen Koslowsky in the songs “Morgen,” “Befreit,” 
Standchen,”’ by Strauss, and Frl. Juanita Brockman, who 
played the violin part of the two pieces, “Aus Meiner 


Heimath,” by Smetana, accompanied on the piano by our 
host, require honorable mention for the worthy manner in 
ed themselves of their tasks. I should 


which they acquit 


place Schjelderup among this goodly company, al 





M 
M 
E 


DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 


though he is less well known to the world at large, but he 
has by his late achievements in the “Opfer Feuer,” in 
one leap, scaled the heights of Olympus, and henceforth 
will sit among the gods. The Larghetto which was per- 
formed at this salon was instinct with beautiful melody 
and musical suggestiveness, and modern in its trend, al- 
though it was written in far too low a key to do justice 
to the melodious compass of the ‘cello, and thus much of 
the melodic beauty was obscured and marred. The same 
criticism may well be passed on the Ballade by Ernst 
Gothel, written also for ’cello, which was periormed at this 
time, but which while possessing certain merits was without 
the romantic beauty of Schjelderup’s work. The songs of the 
wonder child, Anna Kruse, so full of spontaneity and 
ireshness, were sung on this occasion by that artistically 
gifted singer Frl. Luise Ofterman, who also gave a most 
irtistic interpretation to the duets for soprano and tenor, 
by Camille Horn, which made a decided impression 

Fri. Koslowsky also sang the songs of Hugo Woll, 
Der die Hoffnung,” “Zur Ruh,” “Der 


Gartner,” in which the musical content, the style and tonal 


Genesende an 
picturing are worthy of all praise 

Erwin Banck played the interesting Scherzo of Edgar de 
the presenting a 
rather attractive “naturel” at the piano, as well as consid- 
erable talent in delineation. The sonata of Edmund Uhl 
for piano and ‘cello was performed by Herr Kammer- 
virtuos Béckmann and Professor Roth so as to create the 
breezy atmosphere of the composition which has certain 
It is obviously not 


Glimes for piano and violin, composer 


claims upon our interest and attention. 
possible to enter into detail in the description of any of 
these works, all of which possess merit to a greater or 
lesser degree. 

Clara von Bronsart was introduced at salon 
contemporary artist of had not made the ac- 
quaintance as yet. She is the daughter of the artist pair, 
Frau Ingeborg and Hans Bronsart, who were both pupils 
of Liszt, and she herself was a pupil of Von Bulow, al- 
though she does not play in technical school of the latter. 
I understand she learned her foundational work of Brandt 
in Hamburg. Her school is rather of the old fashioned 
style, but there could be no doubt as to her fine musical 
the two 


this as a 


whom we 


understanding of the compositions rendered, i. e., 
preludes in C major and C minor of Bach, as also the 
Chromatic Fantaisie and Fugue of Bach and the D major 
Sonata of Beethoven, op. 10, No. 3. She is, however, with- 
out temperament of the style that warms and enthuses. 
The recital was on the whole a successful début, and Frl 
Von Bronsart can congratulate herself on having intro 
duced herself favorably, a thing that is not always easy of 
accomplishment 

Another new pianist who was introduced at ‘this salon 
was Frau Skene Gipser, who took the piano part of the 
interesting and temperamental Quartet for piano, violin, 
viola and ‘cello of Carl Frihling, who if he always writes 
like this will make himself heard in more senses than one. 
This composition rises decidedly above the commonplace, 
and is one of the few that have aroused enthusiasm. Per- 
haps part of this was due to the excellent artists who per- 
formed the work, Max Lewinger, concertmeister; Walter 
Schilling, Georg Furkert and the aforementioned Frau 
Skene-Gipser, who has settled in Dresden as a recognized 
and certificated pupil of Leschetizky. While she is at 
an interesting woman, whose musicianship and 
equipment for her profession are beyond all question or 
cavil, she nevertheless does not in my opinion represent 
the school of the famous maestro, which, whatever else 
may be said against it, does not lack in strength and tone, 


once 


and in these particulars Frau Skene-Gipser is almost pain 


fully wanting; indeed her manner at the piano suggested 
hard labor, and was not pleasant to witness. I dwell upon 
this point, not through inappreciation of the pianist’s mer 
its but more in defense of the school; Frau Skene-Gipser 
style is one that arouses enthusiasm, but does not toucl 


melt, as her later interpretations of Chopin and Schuman: 


clearly showed. Whoever has heard the great romant« 
tone of Padefewski or Gabrilowitsch, and their thundering 
climacteric in the Schumann A minor Concerto, w 





be satished with her periormance of this great work 


Nevertheless Frau Skene-Gipser’s claims to recog 


a musician are of a high order, and at once place her a 
most at the top. Let her by no means, however, ign 

the salient merits of the famous school which s repre 
sents, through the want of which she can never stand firs 


Space does not allow more 
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Dalcroze’s appealing work and of his own cl g 
positions, a Chant Polonais and a brilliant C i 
which the audience made a real demonstratior Percy 
Sherwood, a Dresden favorite, and that temperamen 
violinist, Elsa Wagner, with the less meritorious sings 
Fri. Wolff Dettmar appeared in the Kirchner celebra 

at this salon At the Haydn anniversary the well known 
juartet, Adolf Elsmann, Joseph Lederer, Georg Furkert 
and Fritz Nusser, discussed various chamber music com 
positions of the old master, Herr P: R playing 
variations for the piano with | accustomed excellencs 
and Herr Kammermusiker Karl Wagenknecht displaying 
in his impeccable performance of the aria, as violin s 
true musical feeling, a beautiful cantilene, and a breadt 
and fluidity of tone that at once stamped him as an artist 
The Ladies’ a capella Vocal Quartet, Melanie Dietel 
Marie Goerisch-Medefind, re Gersteroph i Manja 
Freitag Winkler, in their beautifully harmonized voices 
both as to quality and timbre, their good vocalization 
highly artistic interpretation, offer an ¢ to other « 
ganizations of its kind On a later occasi we eard 
the Sextet pertormed by tn above mentioned string quar 
tet, with the addition of Karl Kaiser and Wilhelm Knoch 
enhauer, a not highly interesting work of Hermann Lang 
excepting the third movement Seven impressionist 
songs, with a mystic touch, written by Gerhart Haupt 
mann, the music in very expressive tone pictures, by Rob 
ert Kahn, were adequately interpreted by highly guilt 
ed singer, Frau Rebhuhn, whom we also heard previously 
in duets by Ludwig San n. when Fri. Stahgelse took the 
soprano acceptably, accompanied by Herr Von Wittig 
hausen at the piar at the same time the Variations for 


Ty son- Wolff 


and a very accomplished substitute for 


piano on an original theme, by were played 


by Edward Reuss 


August Gollner ( a lady), who presented this meritorious 


work in an interesting manner; also some 


compositions of the blind composer A. Hottinger, sung 


by Olga Maihac, accompanied by the composer. Lastly 
the Viennese pianist Fri. Springer’s playing of the Igna 
Brill “Legende,” the “Hexentanz” of MacDowell and 
later, as an encore, the “Fountain,” by Hermann Scholtz 
whose guest Fri. Springer was while here, made the sen 
sation of the hour. Such playing deserves more than pa 
ing notice, but we shall undoubtedly hear of Frl. Springs 
again, as hers is more than ordinary talent 
E. Porrer-Frisseut 
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Mrs. May Montgomery Brackett sings at Whitinsville 
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18, and Lynn Woman 


Academy, February 17; Andover Academy, February 
Club, February 27 
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Rubinstein, “Gold Rolls 
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George Copeland, Jr., Debussy 
Troisieme Ballade,’ 47; 

Mr. Copeland played this group at a 

Steinert Hall in the afternoon and played it again in the 


club 


Mr. Rosenstadt 
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For re 
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In Jordan Hall Monday evening the .People’s Choral 
Union, Samuel W. Cole conductor, gave the second of 
wo performances of Haydn's “Creation,” with the assist 
ance of the artists: Mrs. Mary Montgomery 
Brackett, soprano; George J. Parker, tenor; Frederic Mar 
tin, bass; Miss Clara Staudenmayer, contralto; Herman A 
Shedd, organist, and Miss Edith H. Snow, accompanist 
There was also the Boston Festival Orchestra, with John 
W. Crowley at its head. Mrs. Brackett is a pupil of Mme 
Franklin, and her singing was highly com- 
mended. The critic of the Transcript said: “Mrs. Brackett 
however, and Mr. Martin also, both recited with the same 
intelligence and freedom from exaggeration that so dis 
tinguished Mr. Parker's work. Mrs. Brackett sang “With 
Verdure Clad’ delightfully, Mr. Martin, 
dently much out of voice, sang his recitatives in a masterly 
heard, and made much of ‘Koaming in 

\ll the solo singing, in short, would 


following 


Gertrude 


and while evi 


way now seldom 


Foaming Billows 
have been a useful object lesson to other artists ambitious 
for such there is a crying 


oratorio ; singers 


to shine in 
need.’ 
eS 


a 
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A reception was given Monday night at the Middlesex 
Women’s Club in Lowell, at Colonial Hall. From 8 until 
9 there a song recital given by Clarence Hay and 
his daughter, Miss Marion Hay, assisted by Miss Maud 
Miss Hay is a junior at Radcliffe and leader of 
She makes a specialty of German songs 
rhe Radcliffe Glee Club gave its first concert under its 
new leader, Miss Hay, Wednesday evening. The 
torium of Fay house was filled, and there was much enthu 


was 


Downes 
the glee club 


aud: 


Siasm 


2 
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A song recital was given by Mrs. Hall McAllister, as- 
sted by Miss Jessie Davis at the Tuilerieg on Monday af- 
Miss Davis’ numbers were Romanza, Schumann; 
“Serenade,” Rachmaninoff; 
aimée,” 


ternoon 


Scherzo Chopin; piano solos, 


Serenade,” Backer-Grondahl; “Valse a la bien 
Schutt 


me 


Avonia Bonney Litchfield’s public rehearsal by her 
February 5, at her 


Mrs 
pupils will take place Friday evening 
residence, 60 Bay State road. The program will be: Scene 





from “Cavalleria Rusticana” (Mascagni), Santuzza, Miss 
Donna Lucia, Miss Sarah Eaton 
(Petrella), Miss Sarah 


Charlotte Grosvenor; 
Romanza from “I Promessi Sposi’ 
Eaton (first appearance in solo work.) 
Faust” ; Faust” (Gounod), Margherita, Miss 
Charlotte Grosvenor Barbiere di Siviglia’ 
Rossini), Rosina, Miss Helen Philba Lakmé” 
(Delibes), Miss Philba (Verdi), 
Desdemona, Miss Charlotte Gros Miss Sarah 
‘Dinorah Dinorah, 
Scene from “Lakmé” (Delibes 
Philba; Mallika, Miss Charlotte Gros 
Norma” (l’allegro, 


Tableau, first act 
scene trom 
Scene from “Il 
Cadenza, 
scene last act 

Emi 


( Meye rbeer ) 


venor ; la, 


Eaton. Scene from 
Miss Helen Philba 
Lakmé, Miss Helen 
venor Mirage” (Lehmann), Duetto 
Bellini), Miss Grosvenor, Miss Helen Philba 


cf 


Torrey soprano 
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last 
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se <s 
T. H. Cabot, violoncellist; Karl Ondricek, violinist, and 


George Copeland, Jr., pianist, will give a concert in Stein 


ert Hall February 13 
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lhe tourteenth of the Steinert 
take place in Steinert Hall on Wednesday evening, Febru 
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piano piayer recitais wil 
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rhe 
a pertormance ol! 


Miss Florence Wood, give a 
Jordan Hall on the evening of February 23 
part of the program wii be devoted to 
Homer Norris’ “The Fheht of the Eagle.’ 

= €& 

At the musicale for the benefit of New 
Peabody Home for Crippled Children, to be given by Miss 
Crane at the Berkeley Hotel on the evening of February 
2, Miss Gertrude Miller, Miss Harriet Whittier, Miss Mar 
jorie Richardson, of London, pianist, and others will ap 


pear 


second 


the England 


ee << 

The directors and management of the 
chestra announce that Dr. Richard Strauss 
first and only appearances in Boston at two concerts to be 
by the Philadelphia Orchestra, Fritz Scheel con- 
ductor, at Symphony Hall, on the evening of March 7 and 
of March 8 Dr conduct an 
ganization of 100 performers of 
works, and in addition to this and the numbers to be given 
conductor, his wife, 


Philadelphia Or 


will make his 


given 


the afternoon Strauss will 


in renditions his own 
y the orchestra under 
Frau Strauss-de Ahna, a soprano of note in Europe, will 
be heard in her husband's songs 


eS <= 


oratorio 


its permanent 


by Th. Dubois, the 
Handel and Hayd: 
the 
in Symphony 


‘Paradise Lost,” a dramatic 
French composer, will be sung by the 
Society, Emil Molienhauer conductor, midwinter 
concert, Sunday evening, February 7, Hal 
his will be the second performance of the work in thi 
last 


at 


city. It was given its first rendition by the society 
winter, and proved one of the most pronounced success« 
of recent years. The will be Madame Homer 
Miss Anita Rio, George Hamlin, Gogorza, Lev 
erett B. Merrill, bass, and John S. Codman ! 
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soloists 
Emilio de 
baritone. 71 
of more 
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society will have the 


than sixty musicians Tucker will assist at 
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On Sunday afternoon Francis Rogers will give a short 
recital at Miss Bertha Howland’s Berkeley 
Cambridge. In the evening Mr. Rogers sings at Mrs 
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Concerto in B 


ville); “Symphonie Es 
“Orphée,” 
flat for 


The Flying 


ra, Bronislaw Hubermann alo) 


poem (Liszt): two 
trings (Handel) 


(Wagner) 


ymphoni 
oboes 
Dut 


ind Overture to 


hm in’ 
oe -: 
= oe 

ung Polish violinist, 


turned twenty 


concert the yi 


\t the | 


Bronistaw 


amourcux 
Hube 


ippearance 


one, made 


first 


rmann, now just 
before a P: 
boyhood 


wonderfully well 


irisian audience, the since 


prodigy or days ome ten or more years 


He played and was received a 


rdingly by the large, appreciative and enthusiastic au 


d chee 
two 


Paris Mr will giv 


ecitals at the Salle 


Before quitting Hubermann 


which he will among 
Mendelssohn and Tscha 


Kreutzer Sonata 


rard, at play 
meertos of 


ind the 


selections the cx 
Bach Chaconne 
St St 
— = 


other 
kowsky, the 
given by the Société 


last Saturday 


The fir concert « the season 


Nationale de Mu que ‘ook 
d. The 


place evening 
program 
audition of C 
R. Vifies) and of J 
Deépart” (by M. Daroux) 


ee _ 
‘= ‘= 


it sth Salle Frar César 


Franck’ Quartet, the first 
Estampes pour Piano” (by M 
Ropartz’s “Veilles de 


comprised 
Debussy’s 


Guy 


Edouard Risler 


Salle Ple ye 1, 


week M 


tal at the _pre 


ZANNE ADAMS 











enting by Mozart, Beethoven, Liszt 


G. F 


composition 
aure 

@ € 
Salle Agriculteurs, a 
oncert was given by Hermann Rubin, and Mlle 
Victoria with Gustav Wagner accompa- 


in the same evening, at the des 


violinist, 
Domenici, singer 
Ihe program included Sonata in D minor of Rust, for 
the Bach Chaconne; a Melancolique 
Tschaikowsky; with a Chanson d’Amour 
Wieniawski’s ‘Polonaise 


violin with piano; 
Serenade of 
and 


violinist as author 


The 


by Faure, 


by the 
butions consisted of “Les 
and “D’Amours Eternelles” of 
and Santuzza’s aria from “Cavalleria Rusticana.’ 
Ge €& 

Tuesday evening was given the first concert of the sec 
Nouvelle Société Philharmonique at the 
Mile. Gertrude Griswold and the 
Vienna (MM. Arnold Rosé, Albert 
Friedrich Buxbaum), partici 


srillante.’ vocal contri 
Berceaux” 


Brahms 


ond series of the 
Agriculteurs, 
Rosé, of 
Anton 


Salle des 
(Juatuor 
Sachrich, Ruzicka, 
pated 

The Viennese Quartet played exceedingly well, 


audience 


and wa 
warmly received by the demonstrative 
Miss Griswold, 
in English instead of the original text 
With the group of four 
achieved better 


for some unaccountable reason, sang the 


Loreley” in which 
that charming ballad is 
songs, the fair American 
effect had she reversed their order 
mann first, followed by the two shorter ones of MacDowell 


particularly as the latter were much applatided and had 


written 


too, could have 


singing those of Schu 


to be repeated 

Miss Griswold presented a beautiful appearance gowned 
Her name 
Americans 


in an exquisite dream creation of white lace 
upon the program undoubtedly attracted many 
to the hall. M. at the piano, played the 


accompaniments 


Emile Bourgeois, 
manner 


in excellent 


A benefit concert to be given this evening at the Sallie 
d'Horticulture will have the the following 
Mile. Lucienne Bréval, of the Opéra; MM 
Mondain, Ed. Nadaud and 


support otf 
named artists: 
Cros Saint-Ange, J. Lassalle, F 
Madame Riss-Arbeau 


es ed 
v= v= 


the celebrated French painter and sculptor, died 
and Sunday last 
death came 


(érome, 
in Paris during the night of Saturday 


but his unex 


He was in his eightieth year 
pectedly, from congestion of _the brain. 


Management: HENRY WOLFSOHN. 


Jean Léon Géréme was born on May 11, 1824, at Vesoul, 


and was the son of a goldsmith of 


enteen years old and 


Paris when sev 
of Paul 
companied his master 


th whom he 


to Ital 


Delaroche, w 


which he exhibited Ger 


acquired 


of his from 


the subje 


new iaul 


1847 ti 


ter } 
large 
which 


ind 


Salutant 


gained for him 
Honor 
the world, are his 


XIV and Moliér 
Bute Jerusal 


Later 


her in 
widely known and 

rhe 
Church 


funeral to 


ervice 


church he organi 
Sach’s “‘] 
Mass wi: 
Dubois, and “Er 
Dies Ire” and 


cial choir Among 


sicians and statesme 


played 


1? 
Nequiem 


The rer 
Montmartre 


lains were 


Cemetery 


Yeste rday 


completed its 


altern 


growth 

ceased 

Ambass 

ind Lo 

presiden 


honorary vice 


governors and an executi 


The Arion Golden Jubilee. 


HE New \Y 
Friday nig 
Hall, f 


Mrs. Shi 


(soritz 


elebrat« 
Carnegie 
inna Cumming 
were the soloist t the concert 


the musical director of the ub ynducted 
nd choral 
n Mr. Le 


Skal. a work dedicat 


numbers Mrs. Cumming 


renzs “Festival Hymn 


chor sang songs by 


pe oan Mege of Mu 
corporate: ink "11? vered 


situated 


ty, in 
desir 
ably fifteen 
vears’ standing consisting of t yuil ding yntaining 
two roc 
The 


ments are in the 


twenty 
struction 
best « late 


capable instructors and arti owne! 
care 


desirous of retiring from | 
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IN AMERICA UNTIL 
MAY, 1904, 
Bong Reoeoitals. 





THE 
ONLY 


‘“LESCHETIZKY”’ 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


Named after PROF. THEO. LESCHETIZKY cf Vienna, by his special permission, 


Mme. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this pt 
147 W Eighty-second Street, NBW YORK CITY. 


CARNBOIB HALL. Address Communications: 


DE WIENZKOWSKA, 


DIRECTRESS 
ano FOUNDER. 


formerly in Vienna; also Concert Pianiste. 


LESCHETIZKY—'" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—"' Madame Wienzkowska is a finished pianiste and poésesses an extraordinary ability of communicating to others a 


comp'ete knowledge of her art.’ 
HANS RICHTER—' 


‘I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





GLENN HALL 


THNOR. 


SUITE 32, HOTEL CARLTON, 
NEW YORK. 





Season 1908-1904 


FANNIE BLOOMFIELD ZEISLER 


TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 














LEADING musical event 


the concert by the ( 





deiphia on Thursday 
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WATKIN 
MILLS 


ENGLAND'S GREATEST 
Basso. 





Engaged forthe fj week of 
third time for the Cincinnati Musical Festival, May 9th, 1904 
Arrives in New York 2d April. Leaves San Francisco for his Australian 
and New Zealand tour on 26th May For open dates apply at once to his 
Sole Manager, W. SPENCER JONES, 
35 Welker Avenue, Toronto, Ont., Canada 
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Available for Masicales, Recitals and Concerts. 


FIRST AMERICAN TOUR OF 


Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Jasuary to April, 1904. 


Perhaps the only perfect Lieder singer heard in London.’ Morning Leader 

| It is jong since | heard any singing so full yortry and insight Werid 

| A Lieder singer of rare excellence More artist singing of Get man song rarelw beard bere Truths 
Dr. Lierhammer's singing made quite a sensation by its hnished art and excellent versatility J imes 


Under the Sole Direction of N. VERT,9 East 17th St., New Vork. | 

















The Philadelphia Orchestra. 






Carl Dedicates a New Organ 


Prod 


EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Beat Twenty-third St., New York. 


Summer Term on Lake Chautauqua. Circular Sent Free 


NEW YORK MUSIC STUDY. 
EF. WW. RIinBsSsBERGs 


Accompaniat. 
With the MUSICAL COURIER 


lreasurer Manuscript 8 ety 
PIANO, ORGAN, HARMONY INSTRUCTION. 
Special facilities for organ practice ndense oe fe 
eachers, Certificates awarded lickets to principal concerts an 
als Board sec © me privileges Leipsig-Beriin Roya 
peervatory methods 


Lecturer for the Board ef Education 
Kesidcace-Stedio: 054 Lighth Avceec, cor. 56th Sirect, New York. 
Telephone: 442 Columbus 




















i In America January—May, 1904. 
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The Great ’Cellist. 


HENRY WOLFSOHN. 

















14 








NATIONAL FEDERATION 
OF MUSICAL CLUBS 


> 


HE St 
has 
work, 
artisiic and educational point of view, 


Cecilia Society of Grand Rapids, Mich.. 





entered upon another year of successiul 


which promises to be the finest, from an 


oi any in 
its history. The society was organized in 188% 
From a membership of nine it has grown and developed 
until today its membership limit of 450 has been reached, 
ind a long waiting list insures its continued life and pros 
perity. 


Renowned artists, numbering more than sixty, have ap 


society at different times 
Schumann-Heink and 


peared before the For this sea 


ion there have been engaged Mme 


Mrs. S. H. Wright in song recitals, Fanny Bloomfield 
Zeisler in a piano recital The programs for the regular 
society meetings include a lecture on “Faust” with mu 
sical selections; Piano Recital by a member; Longfellow 
Day; Life’s Cycle; Humoresque in Music; Nature in Mu 
ic; Music of Great Britain end Ireland; Modern Scandi 
navian Music; Folksongs and National Dance Forms and 


a Violin and Harp Recital members chorus, under 


able director, is one of the strong features of the so 
ety’s 

The 
lhompson; vice president, 
ing secretary, Mrs. Albert 
retary, Mrs. Frederick W. Powers; 
G, Studley; librarian, Mrs. F. D. Robertson. Directors, 
Mrs. Herbert N. Morrill, Miss Elizabeth Schuster, Miss 
Bertha Kutsche. Program committee, chairman, Mrs. | 
W. Barnhart; chairman, Mrs. Edwin 
F, Uhl; chairman, Miss Gertrude 
Baars Mrs. Herbert N 
Morrill; chairman, Mrs. W. H 
Lo Mrs. F. D. Robert 
son; chairman, Miss 
work, 
members divi 


B. Kelsey; 


an 
work 
V 


record 


Mrs 
Barnhart; 


are; President, Guy 


Mrs. I, W 
Jennings ; 


Officers this year 


corresponding sec 
Miss Edith 


treasurer, 


finance commiuttee, 


examining committee, 


printing committee, chairman, 


auditing committee, 


mis; house commuttee, chairman, 


free public entertainment committee, 
committee for philanthropic 
Marsh; student 


G. Aldworth, Mrs. C 


Schuster; 
Miss Florence 
of Mrs. F 


Elizabeth 
chairman, 


sion in charge 


chorus director, Mrs. F. G. Aldworth; federation secre 
tary, Miss Bertha Kutsche. 

Not only did Grand Rapids erect the first woman's lit 
erary club house in this country but the St. Cecilia 
building is known throughout the world as the only mu 
sical club house built and controlled by women Chis 
temple of music, with its furnishings, cost the society 
$53,000, It includes an auditorium, with a seating capacity 
of 800, and stage with scenery; recital hail, library, ball 


room, dining room, kitchen and ample dressing rooms 
Che St, Cecilia Society has four endowed memberships 
|hese memberships, which are limited to one year, are 
pen to student residents of Grand Rapids and vicinity, 
ind are awarded to the most efficient contestants by a 
committee of judges consisting of the ex-presidents of 
the club, viz., Mesdames Pierce, Fletcher, Uhl, Carpenter, 
Brigham, Barnhart, Davis, Kelsey and the donors. Each 


contestant is required to play or sing a competitive number 


named by the committee, and a number chosen by herself 


Iso to pass a moderate test in sight reading 


The regular examination will be held in the St. Cecilia 
the last Wedne the competitive 
number being named a year in advance. Names of appli 
to the president or secretary of the club 


sday in May of each year; 


cants must be sent 


before May 1 

we we SS 
Che scope of the work of this soc iety has been enlarged | 
ind broadened until it reaches far beyond its membership 
ind has become an active force in the musical life of 
Western Michigan. Realizing that no one can live for self 
ilone, the society has always cheerfully responded to calls | 
from others less favored. Programs have been given in | 
the city schools situated in the outskirts, before the News- | 
\ssociation, at the Michigan Soldiers’ Home, in the | 
pitals and other institutions, Once a month the club | 


pens the duors of this beautiful building to the public for 


UNITED CONSERVATORIES OF MUSIC, 
MILWAUKEE, WISCONSIN. 
Music taught in all its branches by able and experienced 


faculty. Free advantages. Moderate 


tuition charges. | 
Scholars may enter at any time. Dormitory connection 


THE MUSICAL COURIER. 


a free popular concert. At these entertainments there is 


heard the best talent of the city, supplemented by that of 
the best gentlemen musicians of Grand Rapids 

Ihe last club to be admitted to the Federation is the 
Ladies’ Saturday Music Club, of Muskogee, Indian Terri 
tory. Mrs. Claude L. Steele, the corresponding secretary, 


Indian 


or 


has been appointed Nationa! Federation director 
PI 


lerritory. She writes of their unique condition as follows 


“‘We hope to be a power in this community for the cause 


of music, and shall not fail from lack of earnest endeavor 
However, there are very few clubs here devoting their 
time to music and our work will not be an easy task, for 
as you must know, there are many claims on one’s time 
and energy here that one does not encounter in the States 
but we shall make a brave effort and try to lay a founda- 
tion for the future in this locality 

“Our club has been organized about five years and we 


have accomplished much in view of existing conditions 
We have brought here Wm. H. Sherwood, Edward Baxter 
Perry, Electa Gifford, Sidney Lloyd Wrightson, Glen 
Hall, of Chicago, and other good talent nearer us, with 
suCcCESS a th ng never before ittempted in this locality 
“Just now the club has been handicapped by lack of 


a good auditorium, but when the new opera house is com 
Our town has 
the 


Indi: 


satisfied 
the 


otment 


pleted our needs will be fully 


best town in lerr 


the 


12,000 inhabitants and 
When the sale f all 
been arranged and gotten on a sure and substantial 
ing, it will mean great good to all—both 
whites. It is to be hoped conditions me be bettered very 


There is a great deal to be done 


bout 


ory of uns ha 


yt 


fe 
Indians and 
before we can hope 
the Nati 
for good ri 


s00n 


to add many more clubs in this Territory t ma 


Federation, but 
even though they be slow in coming.” 


we are progressive and hope 


sults, 


Recital by Gustav L. Becker. 

ESPITE the the spaci« sidence studio 
D filled with guests on the occasion of the recital given 
Mr. Becker on Saturday Mr. Beck 
makes genuine music of a playing—the singing 
the beauty of touch, is never lost sight of; the cor 
The Weber 


speed, clean 


weather yus re was 


by afternoon last er 


out his 
tone, 
sequence is his playing is always enjoyable 
‘Momento 
cut, full of contrasts 
his playing of Piutti’s 
minor Study—which Mr. Becker calls “Chariot Race” 
a rush of impetuous tone. The Polonaise \ flat 
out finely, with breadth and dignity. In the 
bass episode was remarkably well done, achieving a splen 
ended in a blaze of triumphant 
“Nightingale,” by Alabieff-Liszt 
from Wagner's “Flying Dutchman,” 
this brace of pieces presented 
effect in fleet 
of meaning was 
‘Appassionata”’ 


he plays with much 


( ‘apr iccio” 


Daintiness the chief charm of 


“At the Spring.’ 


was 
Chopin's C sharp 

was 
in camic 
this octave 


did climax; it tone 
The contrast of the 


“Spinning Song,” 


and 
the 
was all the more welcome; 
contrast the of 
fingers and singing tone combined 
Mr. Becker's interpretation Beethoven's 
Sonata, thoughtful rhe moods 

Schumann's brightly, rhythm 
Brook” 


to 


in sense touch also which 


Full 
many 


classic, worthy, 


“Faschingsschwank” shone 
and 


By 


pieces, 


His own the 


effective 


and structure always clear 


Polonaise in E major are sure find 
ready sale in case of publication 
Clementine Tetedoux, soprano, 
Bartlett's song, “L 
a Schubert and Schumann group of songs; 


was correct and her singing 


Madame 
with feeling, 


a pupil of Cap 


pani, sang fine ‘Amour,” 


her 


and later 


German enunciation in these 


pleased greatly 






Sole Direction: N. 


“tral for Corcert and Oratorio March, April and May, 1904. 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 
Elgar’s “ Dream of Gerontius.”’ 


Throughout the resonant quality of his voice 
was demonstreted, and the music could hardly 
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a 
Cotumsus, Ohi nu 4, 1904 
HE Janu twilight concert will take place 
he Univer chapel at 4 Friday, the 
f 22d. The r-Howe Sextet Club will giv 
the progr will consist of sextets, ‘cell 
and flute los Phese ve prove 
a very attractive feature the 
@e 
Ihe Wome Musical Club ga f i 
1904 yesterday An interesting progra rf b 
Mrs. Felix V. Rivie sopra Miss Kraus 
contral Mr Walter M Py vioinis M ‘ Cha 
lotte Robinsor nd A e D k, pia | day 
vas mad loubly a la ul I gt } 
ng ie ub ‘ necert ra Steinway | ane 
re first appearancs 1 new member, Mrs. Pyle was 
a pupil of Bernhard Listemann, of Chicag There were 
present about 600 of the probable 700 club membe W 
thoroughly enjoyed the good progra [ rt 
members were delighted with the ne of r ¥ pian 
ind there was unq fied praise { e new 
M Pyle, wl played only small numb e su 
but played then irtistically that the me re proud 
to have secured so valuable musician. Mrs. Pyle played 
Borowski's “Adoration” and Bohm’s “Lege op. 314 
No. 7, with particular beauty of tone and exq te expre 
$i0 There was a delightful sp« y r itio 
ind a distinct promise great Mrs. Elizabeth 
Wilson was the sympa t mpanist, quite sharing 
the praise of the performance M Kr Mr 
Riviere acquitted them ves adn bly C anists 
Misses Robinson and M Din yu each 
ne well chosen group of p s which we ery pleasing 
rhe singers were accompanied by Mrs. ( stian Born 
and Miss Robinson. The next club recital will be given 
January 27, the program in charge Miss Charlotte R« 
nson 
eS = 
[he Southern Theatre Concert Orche vill g t 
second popular concert Mi iy evening ary 18. The 
ocalist at this concert will be Mrs. Felix B. Riviere. The 
mpo d 1¢ progra I a nu 
rs are rd Von Webe b \ rman 
Howe, Hofman, Alard and Rubinstei: Mrs. Riviere wil 
sing the Recitative and Aria from “Der Freischutz My 
Love” (Hart) and “Japanese Love Song lore 
Schneider will be at the piano 
eS = 
Che Girls’ Glee Club Ohio State Univ y w gi 
1 concert in the chapel early in next m he firs 
appearance of this club in December was tl cceasion of 
much congratulation, though the club was at that time 
merely assisting the glee and mandolin ch e ‘var 
sity \ demand for a separate concert wa m ately 
made, to which the club acceded. Miss Edith A. Seymore 
the leader 
@e €& 
Mrs. Charles Bradfield Morrey, Colum! rilliant p 
anist, announces two Lenten recitals Mrs. Morrey 


studied several years with Leschetizky, of Vienna, and her 


annual recitals are eagerly anticipated 


kita May Smita 


"FIRST AMERICAN TOUR OF THE ‘ENGLISH TENOR 





*“* ELIJAH,” 
Mr. William Green, the tenor soloist, gave 
“If With All Your Hearts” in a manner which 
we have seldom heard equaled.—Bristol Echo, 





have been delivered with more effect The 

long and exacting monologues were sustained October 8, tg02 

with wonderful power and expression.—Bristo! Mr. William Green sang magnificently 

Daily Mercury, April, 1903 There is no other word to use im respect ot 

his work. The purity of his voice has always 

Mr. William Green was really great, and his been an admirable artistic asset of this fine 
riormance altogether revealed his talent at singer.—London Morning Advertiser, Septem 

ks highest.—Birmingham Post, March 24, 1903 ber 10, 1903 
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WILLIAM FISHER, 


51 East 64th Street, 
NEW YORK CITY, 


Tel.: 3669 Placa, 


ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 





Mme. MARIE RAP PO LD, Soprano 
BESSIE MAY B Oo W M A N, Contralto 


wacoenLASKE Y, baritone 
nenni cc. 9G OT Bites 








ARGILAGOS 


LuVTARIC sOYrRANO.~. 
Concerts and Musicales. 115 W. 78th Street. 
Vocal Instruction. "Phone: 649 River. 





DAHM-PETERSEN 


Residence Studie: 134 East 18th St., New York. 
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inger von Nurnberg.’ Besides these there wi be ten fes BALTIMORE. 


tival perior ce iM rts operas I Magic Flute 
Figar ; Wedding The Eloy ent trom the Serag 


Don Giov ( fa t t the Royal Reside ALTimore, Md 












neatre a NOY ( rt \ neatre, tr \ 


gust 1 to 11. The entire staff of the M h Royal Oy baie = S 
ind many celebrated foreig rtists w rt ate tl ciety’s ' ' he Messiah 
performances Professor \ t f ! n Tu ' the directorship of 
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Chopin's Funeral March « 
Strauss’ Debut. - N ee @ 
Ne { Ti Musical urter , ; 
“an o : , I . unde 
The Musical Courier fn , — , —_ Mays 
’ : ‘ a sia sf i } | y 
Wil ‘ nle inform + 1, 7 Gece . . 
Will you please infort f the date { the olaved at } err ra Thanking y = aduas ‘ - 
. , ‘ y 
Strau festival concert in New York: als ‘ ther it the iol 
‘ , } T ; ' 
expected that the master will personally direct the or r } 
N 
chestra ? Yours respectfully Henry ( BauM 
= - 
: wae > = 
The fifth Wetzler Symphony neert (Carneg H » we F ‘ \ ; . ’ ’ . vy will olay 
February 29) is in reality the first concert of the Str M. Léfébure-V 
\ ) g ¢ 
Festival. The mposer will there lead Heldenleber nor of le . « id 
A Musical Instrument. The Dates. gt ' Pp 
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Dr. Fritz Stade celebrated his 
eightieth birthday January 8. He Sonders 
hausen, and studied music at Leipsic under Riedel and 
Richter. In the fight for Liszt and Wagner he was always 
a champion of progress and attacked Hanslick and his 
“Vommusikalisch Stade edited also 

and Bach's “Wohltem 


Stade has been 


The German music criti 


was born in 


book Schénen.” 
Brendel's History of Music” 
For years Dr the se 


St 


perirtes Klavier.’ 


retary of the Leipsic Gewandhaus and organist at 


Peter’s Church in that city. 


of Madame Samson (née Boieldieu) 


M. Guenot, heir 
has renovated the fallen monument to Boieldieu at Pére 
Lachaise, Paris, and restored it to its original form 

Dresden.—Royal Opera: January 4, “Flying Dutchman 
sth Fra Diavolo”; 6th Freischiitz”; 7th, “Hansel und 
Gretel oth lannhauser’: r1th “Fidelio.” 

Robert und Bertram,” a new opera by Fiebach, had a 
decided succe it the Danzig Opera 

Franz von Vecsey gave his third Munich concert on 
January 11 in the Odeon There are more demands for 
him than his time will permit him to fulfill 

Che Leipsic Gewandhaus concert on New Year's Day 
presented the following program: Guilmant, Symphony fot 
organ and orchestra (No. 1 D minor, op. 42), organ, Prof 
P, Homeyer; Brahms, Concerto No. 2, B flat major, op 


83, for piano (pianist, Arthur Schnabel) ; two quartets for 


four solo voices and piano (sung by Frau Jeanette Grum 
bacher de Jong, Fri. Therese Behr, Herrn Ludwig Hess 
and Arthur van Eweyk, (a) “Aus der Heimat,”’ (2) “Der 
\bend ilso Beethoven, overture to “Leonore” (No. 3 


and “Spanisches Liederspiel,”” by Schumann 

The Leipsic Bach Society, under the conductorship ot 
Karl Straube, has arranged the following series of con 
ert January 26, in the Church of St. Thomas, chora 
intata, “Wer nur den leben Gott lasst walten”; choral 
Jesus schlaft,”” and choral cantata, “Wachet, betet."” On 
March 26, in the same place, the “St. John’s Passion”; in 
May, chamber music and chorus works, and solo cantata 
Weichet ihr betriibten Schatten.” The soloists are Frau 
Buff-Heidinger, Fri. Anna Hartung, Frau Barth-Schirme: 
Fri. Van der Karst; Herrn Ludwig Hess (Berlin), Oskar 
Noé (Leipsic), Willy Rossel (Brunswick) and Har 


Pater Hartmann, well known for his oratorios “Petrus 
| “Franciset has lately completed at Rome a n 
ratorio The Last Supper 


European Notes. 






paper respecting the condition of affairs in the Berlin 
Opera, which gave great offense in Berlin 









Madame Schu 


Science 


bestowed on 


of Anhalt 
medal of 


The Prince has 


mann-Heink 
Art.” 


the the order “For and 


Richard Strauss’ ““Feuersnot” was given on January 6 at 


the City Theatre, Hamburg, with great success 


Music Society 
Hall with 
Rettich 


D major, op. 70 


gave a 
artists 


Chamber 
the Kaim 
Anna Richard 
Warnke. The program was Trio 
Trio B 


Munich 
evening at 


The 


Beethoven 


Popular 

the 
Heinrich 

No 


Langenhan- Hirzel, and 


and major, op. 97 


Pfitzner’s romantic opera, “The Rose of Love's Garden.” 


was given at Mannheim on January 17. In addition to 
Mannheim and Munich the operas of Hamburg, Cologne 
tremen and Frankfort have accepted the work. 

4 popular symphony concert was given by the Kaim 


Munich, on January 7, Peter Raabe conductor 
The program was as follows 
flat 


symphonic poem 


Orchestra 
Wilhe!m 
Schumann, 
Piano ( 


garia.” 


Backhaus soloist 
Beethoven 


“Hun 


First Symphony, B major; 


oncerto G major; Liszt 


Eugene Caron, the baritone, died lately at the age of 
and was most 


“Don 


He was an excellent comedian 
Masetto in 


sixty-eight 


uccessful in “La Favorita,”” and as 


Giovanni He retired from the Paris Opéra a dozen year 


ago 
will be produced on Jar 


Levden So« 


Gerontius” 
the 


Elgar's “Dream of 


the local branch of iety for the 


Music 


uary 29 by 


Promotion of 


by the 


Herr 


Wolf performed 
Mus ‘ al Soc lety ot 


Buttner as s¢ 


Ferrari's 


Vita Nuova” wa 
Coblentz, with Frau Rusche and 


loists 


Ihe Heidelberg public gave a ol reception to Charp 
tier's “La vie du poéte” on its first performance in Ger 
many Ihe composer himself (owing to indisposition) 
was not present to conduct, so his place was occupied by 


Professor Wolfram 


lo celebrate the visit to Lisbon of the King of Spair 


there will be a performance of Bizet's ““Pécheur de Perles” 


and Giordano’s “Fedora.”” During the course of the Lis 


bon season Rubinstein’s “Demon” will be heard 


Tageblatt denies the report that Fraulein 
The report 


The Berlin 
Destinn will leave the Royal Opera House 
arose from some letters that the lady wrote to a Tschech 


Karl Muck conducted the fifth concert of the Vienna 
Philharmonic on January 10, and produced Mozart's Sym 
phony in C, Brahms’ “Variations on a Theme by Hayd: 


and Beethoven's Symphony No. 7, A major 
Gemma Bellincioni in her concert at Vienna January 
11 was assisted by the pianist, Margarete Wolawy, and 
the violinist, Heinrich Fiedler. She sang airs from Pu 
ini’s Tosca,” Charpentier’s “Louise ind Giordano’s 
Andre ( he nier,” as we ll as romances by B iT y R y 
naldo Hahn, Gretry and Hervé. R ird Pa 
panied at the piano 
Fritz Kreisler has chosen for his Vienna nceert, wit! 
orchestra, January 23, Beethover Violin ¢ ert 


Violin Concerto, and Paganini’s Variations on 


Non piu mesta.” 


Brahms’ 


The Berlin Opera House management has its own 
share of trouble It sesse three , wh . 
“Ortrud” in their repertory, yet on January 8 one of them, 
Fraulein Plaichinger, was indisposed, the other engaged 


manager 
he had t 


for a symphony concert, a substitute whom the 


telephoned for sprained her ankle, and finally 
summon a singer from Leipsic 





Gettle and 


rnst 


“The New Burgomaster,” operetta by | 
Pohl, music by Heinrich Berte, rece 
Theatre an der Wien, V 


periormance sc¢ red a 


Robert ved a hearty 
welcome January 8 at the ienna 


and in spite of a defective success 


Kubelik gave his farewell concert in Vienna on 
ary 13. 


On January 3, in Florence, Italy, died Francesco Cor 
tesi, the veteratr nging master He w 
school of thorough painstaking It am te e! n 
with the traditions of vocal art as they were supposed t 


us eig 


have come down from Porpora and other fam 


eenth century teachers, and as exemplified so long by th 


MM anese teachet Lamperti Corte 4 rr t Lur 


about 1827 and was the son of a celebrated writer f bal 





lets for the Italian stag He was sent early to Bologt 
then the Leipsic of Italy, where he had R othe 
famous men for his masters. Later, as a nductor 
opera, Grisi, Mario, Donzelli and many other operat 
stars sang to his baton. He composed many successfu 
works of light calibre. Some twenty-five years ago | 
settled in Florence to teach singing, and many artist 
who have gained celebrity on the stage wer s pupils 
Cortesi was in high faver witl Italian Governmer s 
an adviser with regard to the management of the mus 
schools supported by the state and was the ead 
department of singing in the school in Florence 

\ young Frankiort pianist, Karl De y ga 


oncert in which he proved himself to be a pla 


ceptional ability 






lately 


At Hall, Berlin, a concert was 


given in ilented 
Crampe, played the second Violin Concerto of the once 


Beethover 


which the 


the 


violinist, Fraulein Frieda 
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VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 

Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Credea, 
Prances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 
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On Tour in Australia. 


SEPTEMBER, 1903, to FEBRUARY, 1904. 
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popular composer, Joachim Raff The piece bears the WASHINGTON. ks, won the prize giv by the Washingt Clavier 


opus number 206, and has all the marks of a writer whom . r finished ! t \ g by Oley Speaks 









rcumstances compelled to write too much 
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parle se ces ken charge of the training of th | mania vor UNSCHULD 
. . Court Pianist to Ner Majesty Queen of Roumania 


Mew Management HENRY WOLF SOHN, 131 £.1 7th St., NEW YORK, 
A Victor Harris Pupil. eS & 
, Mies MARY A, 


ISS ANNA BUSSERT., ¢ soprano w rece Miss ( ‘ g Was ' oo-e 
y ea re n Mer n Ha ! 5 r n ( \ May g tt : 
pu f Victor Harris, sang The Creation” in Yonker Mrs. G Law Mrs. Sper 





7 n Tue \ “ R I re . M 

this engagement Miss Bussert sang in “The Messia g evening ! MUSICAL MANAGEMENT. 
2 Ww g ' Ss | : pre \ new et h Home and foreign artists p e but rea artiatic talent engaged 
Chure New York Miss K Brook f t M Kate Scot 1924 M Street H.W. WASHINGTON, D. C. 





HAROLD BAUER 


Third American Tour, 1903-1904. 


Please address business communications te MR. BAUER leaves en tour for the Far West during February 


4 4 . Ss + 
EESSS &. BAS; Eastern engagements should be applied for without delay. 
162 Broadway, Cambridge, Mass. 


, The Renowned BGeritone, 
469 FIFTH AVENUE, Neer Forty-second &t. NEW YORK 
Some of his Pupils 
Georg Perg usson Katherine Blood, a Carl Dufft 
- | Shanna Cumming Maude Lillian Herr Florence Mulford 
y Announces the engagement of the Pianist 


UNSURPASSED IN AMERICA. &. POTTER-FPRISBELL, to introduce the 
A GALAXY OF SYMPHONY PLAYERS LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION 


, . EHRLICH’S SCHOOL OF MUSIC 
Pronounced by the Press the best belanced bend in existence. e@lere tnctyastion tm every Gapestment of mastic; largest private meste 


Adéress JOHN C. WEBER, school im Dresdes. Director, PAUL LEHMANN OSTEN 


MRS. POTTER FRISSELL is also instructor of music in Franklin College 
reet e Universit ratory school for boys and giris, in connection with the 

1212 Vine St ° CINCINNATI, OF10. American 4 lege Entrance Board of Kxzaminations 
Principal, JOHN F. LOGIE, M. A., T Bergetr., Dresden 
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Cincinnati, January 23, 1904 

HERE was a musical festival air in the new 
Odeon Wednesday night when the beautiful 
cantata, “The Swan and the Skylark,” of Ar 
thur Goring Thomas, for quartet and chorus, 

was given by the forces of the Oscar Ehrgott 
Vocal School, under his personal direction. The 
chorus numbered some seventy-five voices, and was nicely 
balanced The solos were sung by Mrs. Charles S 
Wheaton, soprano; Mrs. Rose Fisher Smith, alto; John 
O’Donnell, tenor, and Ernest G. Simons, basso 

Mrs. Wheaton sang the concluding solo, “The Summer 





Has Come,” with beautiful expression and a coloring capac 
ty of which she may well feel proud. Mrs. Rose Fisher 


r 


Smith. sang the alto parts with deep, sympathetic feeling 


She has a voice that searches the innermost sentiment of 
the text. Seidom is a pure, lyrical tenor found of such sat 
isfying proportions as that of Mr. O’Donnell. He sang his 
olo with beautiful simplicity and tenderness. The open 
ing solo number was sung discriminatingly by Mr. Simons 
with attention to its subtle and poetic requirements. The 
choruses were held together with splendid rhythmic pre 
cision—fine tone quality and adequate volume, which 
reached a genuine climax in the last number. The orches 
tral part was intellengtly supplied by the artistic accompani 
nents of Mrs. Oscar Ehrgott and Romeo Gorno. Such a 
performance is a vindication of the success of any school 
ind places the Oscar Ehrgott institution high among its 
peet The first part of the program was of a miscellaneous 
character. Edwin Christina sang with a bass voice of fine 
iality Gounod’s dramatic “The Sparks Fly,” from “Phile 
non et Baucis.” Virginia A. Gottlieh interpreted the aria, 
‘My Heart Is Weary,” 
ion, and coloratura finesse was shown by Grace Keller in 
Griee’s “IT Love Thee” and Schubert’s “Who Is Sylvia?” 


Pe -- 
= ‘= 


of Thomas, with dramatic expres 


William Knaupner, a pupil of Reisenauer, and one of the 
itest additions to the Cincinnati Conservatory of Music 
faculty, will make his American début on Tuesday evening, 
February 2, in the Conservatory Concert Hall, presenting 


the following program 


Grand Gigue, op. 13, D minor Hassle 
Sonata, op. 32, No. 3, D minor Beethoven 
Fantasia, op. 40, F minor Chopir 
Barcarolle, op. 60, F sharp major Chopir 
Rerceuse, op > D flat major Chopin 
Tw Etudes, op. 2 A flat major and C minor Chopin 
Faschingsschwank aus Wien, op. 26, B flat major Schumantr 
Allegro. Romanze Scherzo. Intermerz Finale 
Legend of St. Fran f Paul, E major I 
ition. D flat major I 
Fantasia and Fugu n the name of Bach, B flat major I 
we 


At his last educational piano recital at his home in Hyde 
Park, George Schneider presented the following program 
sonata, op » N ; Beethov 
cherzo, op. 9 Karganoff 
Ry the Rrookside Kargar 
Ftude mp. & N Kargano!! 
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Orientale, op. 15, No. 2 Stcherbatcheti 


I'schaikowsky 
Tschaikowsky 


Scherzo; ep. z 
Chanson Triste, op. 40 


Danse Caracteristique, op. 72, No. 4 I'schaikowsk 
Sonata, op. t Brahn 
Allegro. Andante (after an old German love song Scherzo 

Finale 
S= & 


At the Metropolitan College of Music, on the 21st inst 
two of the young ladies gave an exceptional piano recital 
Miss Joan McDougal! played in a most charming manner 
Haydn’s beautiful Concerto in D major, a most delightful 
composition, only given once before, we think, in Cincin 
nati. The Concerto was given complete, cadenzas and all. 
[he audience was captured completely and brought for 
ward Miss McDougall, who bowed her acknowledgments 
of their appreciation. Miss Elizabeth Steward, who showed 
herself an artist of serious character, gave a splendid in 
terpretation, full of thought, feeling and subtle expression 
of Beethoven’s (posthumous) Sonata, op. 110, in A flat 
one of Beethoven’s incomparable last works, In the rendi 
tion of this great and difficult work, given in its entirety 
Miss Steward evinced tlie true and well trained musician 
and that, too, of a high order. A delighted audienc: 
showed great appreciation by prolonged applause, fron 
which it would not desist till the young lady bowed her 
grateful appreciation of this public acknowledgment 


et e- 


__ - 


In the faculty events of the College of Music on Tues 
day evening, January 19, in the new Odeon, Frederick J 
Hoffmann presented a recital of absorbing interest. With 
the exception of a few numbers it was practically the same 
program which he played last season, and the comparison 
gave abundant proof of his greater maturity and more 
irtistic poise. His conception of the “Moonlight Sonata’ 
vas thoughtful and poetic—with passionate outbursts that 
ndicated strong emotional feeling 


fe 


In the first invitation concert of the College of Musi 
lriday evening, January 22, at the new Odeon, Carl M 
Gantvoort, baritone, was the central figure. Mr. Gantvoort 
has appeared in a professional capacity before the footlights 


frequently and so creditably that it was difficult to con 
ceive him still in the students’ ranks. His singing, how 


‘ver, showed conclusively that he not only has a well 
rounded basso cantante of fine musical quality, but that he 
s strenuously advancing in improvement intellectually as 
well as temperamentally. He gave a broad, feeling inter 
pretation to “It Is Enough,” from “Elijah,” and, while it 
was intensely dramatic at times, it did not cross the danger 
line of being operatic or theatrical. In the group of songs 
that following his reading of Mattioli’s “Ave Maria” was 
positively devout, and was given da capo. The aria from 
‘Don Carlos” was sung with dramatic freedom and repose 
He followed with a Schumann group of five songs, and 
concluded with a miscellaneous string by Massenet 
Holmes, Parker, MacDowell, Van der Stucken and Dam 
rosch. He was assisted by Miss Gertrude Bery! Dalton 
and Miss Ada Zeller in piano duets, arranged by Albino 
Gorno 


-—- ced 
_ - 


The Y. M. C. A. Star Course managers have shown their 
patriotism and recognition of the musical fame of Cincin 
nati by engaging John C. Weber and his “prize band of 
America” for their next attraction. Mr. Weber and his 
splendid organization, which has attained a national repu 
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tation, will appear on Tuesday night, January 26, at Music 


Hall 


_s _s 
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[he Philharmonic String Quartet was the chief attra 
tion at the ninety-second concert of the Philharmonic So 
ciety of Dayton, Ohio, at the Y. M. C. A. Hall, on Thurs 
day evening, January 21 The quartet is composed of the 
following talent; Henry Froehlich, first violin; Anthony 
Schatt, second vio Louis Wiegand, viola, and Harry 
Kopp, ‘cello, and was assisted by Louis Waldemar Sprague, 


pianist, of Dayton. Among the ensemble numbers wer« 


the Haydn Quartet, D major, op, 64, No. 5, and two move 
ments from the Grieg Quartet, G minor 

oe 2 

= = 


Emil Wiegand will give a Vv olin recital on M ynday ever 
} 


ng, January 25, in Sinton Hall. He wil! be assisted by 


Oscar J. Ehrgott, baritor and Romeo Gorno, piani 


An Evening of American Songs. 


A T the second private concert of the Manuscript Society 
of New York in Aeolian Hall, the evening of Janu 


iry 18, the program wa ymposed wholly of American 
songs 
Frank Faton came from Morristown, N. J., to sing the 


following, by C. E. Le Messena, of Glen Ridge, N. J 
“Im wunderschoenen Monat Mai,” “Nachtlied (MS.) 
Reproach” and “Spring Song 

“Hunter’s Moon” and “I Love Thee So,” by S. Reid 
Spencer, were sung by Mrs. Jocelyn Horne 

Francis Walker sang Falmouth Town” and Blow 


Blow, Thou Winter Wind,” by Laura Sedgwick Collins 


Miss Harriet Barkley, soprano, and Per lemus, bari 
tone, sang two duets—“Have You Not Seen the Timid 
Tear?” by Platon Brounoff, and “O ‘Moment That I 
Bless,” by Charles Dennée 


} 


Carl Venth was represented on the program by this 
group of songs: “If Thou Wert Only True,” “Baby 


Sleep” (MS.), with violin obligato Identity” (MS 
The Birthday,” with violin obligate ‘Come, Listen t 
the Sigh,” with violin obligat Fruehlingslied” MS 
with violin obligato These were sung by Mrs. Rollie 
Borden Low, Miss Marta Wali playing the violin obli 
gatos 


Miss Harriet Markley sang “The Night Has a Thousand 
Eyes,” “Lullaby Town” and “Clover Blossoms,” by Ed 
win Litchfield Turnbull, of Baltimore 

Percy Hemus sang “I had a Dove” and “The Sea Hat! 
Its Pearls,” by Carl Busch, of Kansas City, Mo 

The third musical evening of the Manuscript Society 
will take place at the Siegel-Coper Auditorium Monday 
evening, February 8 


Russian Symphony Concert. 


HE Russian Symphony Society will give its second 
concert on Thursday, January 28, at Cooper Unior 
Hall. The program is to be as follow Symphony No. 1 


G minor, Tschaikowsky; Glinka’s “Kamarinskaya”; “The 
Cliff,” fantaisie, by Rachmaninoff, and Wieniawski’s “Sou 


venir de Moscow,” for violin 


Brounoff Engaged. 
HE Tempo Chorus has engaged Platon Brounoff to 
conduct the organization. At the concert planned for 
February 24 Bruch’s “Fair Ellen” is to be given, Miss 


Towle singing the solo part 


Miss MARIE NICHOLS 


AN AMERICAN VIOLINIST. 
AT CARNEGIE HALL, 


Sunday Evening, February 14th, 


with the WETZLER SYMPHONY ORCHESTRA. 
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Fermata. 


os 
pupils of Leopold Winkler, 

at Knabe Hall Satu 
S. Wolsky, the violinist, 


the pianist, will 
evening, January 


The give a 


rday 30 


will assist the young pian 


concert 


Her 
ists 


ry 


Miss Emily Ellis, piano pupil of Mrs. Edmund Severn, 


has been engaged to do the accompanying in the studio of 


Dr. Victor Baillard. Miss Ellis is a sympathetic accom 
panist, and many vocal students have engaged her to help 
them in their home practice 


Julian Pascal, the pianist, assisted by Oley Speaks, bari 


one; Edmund Strong, tenor, and the Misses Wall, v 
and piano, announces a concert at the Waldorf-Astoria 
Thursday evening, February 4 

Franz Naval, the tenor who is to join the Metropolitan 
Opera House forces, sailed from | pe yesterday, Jan- 
uary 26. Naval is connected with the Berlin Royal Opera, 
and has received a leave of absence from the Intendant 
Baron von Huelsen 

Albert Gerard-Thiers is to give a series of three morning 
lecture song recitals at his Carnegie Hall studios. January 
30 | will give the ] { M | Expression” ; 
Fel vy 6, “Our Fan r Songs,” 1 Fel ry 13 
Fl l sical re y V I poe by Carl 
>t 

Miss Claire Crost a ented pupil Miss Virginia 
Bailie, played the pia ack panimer a recent musi 
cale e Eclectic Clul It n wi f this kind that 
Miss ( by is having g d ess 

The Presbyterian | n has engaged William C. Carl 
o direct the musical part of a “Parsifal” evening at the 
Hotel Savoy, Monday, February 1 The Rev. Dr. How 
rd Dufheld, pastor ! First Presbyterian Chruch, is 
» deliver the lectur Mr. Carl at tl rgan, Wesley 
Wy piar Max Nickel e bells und Andreas 
S | } < ‘ g ne n i llustrat ns 
I I gra I i el st 


JULIAN WALKER 


BASS 





y 


Presbyterian Church early 
edifice, by the way, 


York on “Parsifal 


where 


Pe was 
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NEWSPAPER, published not 1,000,000 miles from New 

York city, heads its report of a local symphony concert as 

follows: “The orchestra plays poorly Friday.””, Why not try Sat 
urday or any other day of the week? 


66° HE Choir is Silent,” reads the headline over an article in 
a Brooklyn paper relating to a row among church singers 
It would be something of a task to count the people who would 


be grateful if more church choirs in the borough were “silent.” 
- 


HE score of a Bizet opera, hitherto unknown, has just been 
discovered in Paris. The work dates from Bizet’s youth, 
and is called “San Procopio.” Gunsbourg, the Paris impresario 


has expressed his intention to produce the opera at Monte Carl 


next season. 


A PRESS dispatch from Cincinnati says that a young man has 
been put under restraint there for bestowing unsolicit 
kisses on all his female acquaintances. He explained that he “was 
trying to enlighten them through pity.” And thus the evil don 
by the “Parsifal’’ production in New York lives on in Cincinnati 


HE Musica Courier is in a position to announce the in 

portant news that in all probability Richard Strauss’ latest 
work, the tone poem “Sinfonia Domestica,” will receive its very 
first production at the third concert of the New York Strauss 
Festival in Carnegie Hall, Wednesday afternoon, March 9. Thi 
“Sinfonia Domestica” is a radical departure from the style of 
Strauss’ other works. He has not given much clue to its con 
tents, except to say that the tone poem represents a day in his 
home life and is divided into three parts that could be called 
“Monsieur, Madame et Bébé.” It need hardly be pointed out 
that this premiére is one of the most important music events 
of the new century. 


ELIX MOTTL, the Wagner conductor at the Metropolitan 
Opera House, is quoted by a New York daily as having 

said recently: “The Sunday night concerts at the Metropolitar 
are of the café variety. * * * It is not possible to make a 
Wagnerian production there that is a Wagnerian production 


without having your stage in condition, without having every mat 
at his post, without having perfect the relations which sh 
exist between the boards and the instruments. When | went 
rehearse, in the greater number of cases, | did not find everything 
prepared. ‘Parsifal’ interfered, on the one hand, and the absen 
of necessary adjuncts men and conditions—on 1 ther 
What, everything not perfect at the Metropolitan Opera Hous: 
Impossible! Poor Mottl! He could never, never be a music 1 
porter on some of the New York daily newspapers. It is a hard 
fate 


HE ordinance regarding the equipment of military bands wit! 


weapons and ammunition is not a new one although 


cently published in the daily papers as a novelty As a matter 
of news, we will state here that there are thirty military bands 
the infantry, fifteen in the cavalry, ten in the artillery corps a1 
one in the engineers’ corps, making 
MILITARY BANDS. fifty-six regular military bands in the 
United States army There are 
also a large number of bands in the navy The musicians 
get from $13 to $23 a month; the chief trumpeter 
$22 to $32 a month; the band leader from $60 to $7 
month and the drum major from $25 to $35 a month, in ae 


ance with the standing of the band and its location. At West 
Point first class musicians as they are called get from $34 to $44 
a month; second class from $25 to 35; third class from $17 to 24 
How does the United States Government expect to get any good 
music out of its bands at such salaries? Good musicians can d 
two, three and four times as well in any of the cities of this coun 
try. The musical unions will not permit these military bands t 
play outside engagements, and so another source of income is cut 
off. The result is that the United States military bands cannot 
compete. There ought to be an entire reconstruction of the whole 
military musical system. 
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The Cant of Criticism. 
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A Pianistic Parley. 


>. 


O F eloquent length and unimpeachable authority 

is the list of the world’s great artists—pro- 
ductive and reproductive—who in writing and deed, 
in theory and practice, have demonstrated the un- 
rivaled worth of the Steinway piano. It is a propo- 
sition which hardly needs any further proof, and yet 
within the past fortnight it has been corroborated 
again in a manner so striking and so significant 
that even at the risk of repeating a truism the story 
can well bear telling here. 

Some testimonials bear witness to the mechanical 
virtues of the Steinway pianos; and others of these 
complimentary attests base their findings on purely 
esthetical considerations. It remained, however, 
for two of the most distinguished piano virtuosi of 
our day almost simultaneously, and each in his own 
and distinctive style, to subject the newest Steinway 
Concert Grand to a public test, which must be re- 
garded as the greatest substantiation of all, and the 
final one. At the recent Boston Symphony concert 
in New York, Ferruccio Busoni played a Steinway 
piano; and two nights later, in Philadelphia, another 
glorious instrument of the same make helped Rafael 
Joseffy to gain a fresh triumph at the concert of the 
Philadelphia Orchestra. Busoni played the brilliant 
Henselt Concerto in F minor; Joseffy chose the 
melodious E minor Concerto of Chopin. Busoni, a 
disciple of the post-Lisztian school of strenuous 
pianism; Josefiy, a staunch adherent of the tried 
method that makes solely for beauty! The one im- 
petuots, carried away by his own performance, 
eager to please by what he does; the other reserved, 
authoritative, sure in his own knowledge, and seek- 
ing to convince by what he feels. Each a master 
in his own methods, each an exalted example of the 
tendency which he embodies in his art, and each a 
player who asks of his piano almost the last ques- 
tions—Joseffy in delicacy, declamation and discretion 
of response; Busoni in durability, directness and 
in the dynamics of passion, Surely than those two 
Steinways no make of piano ever passed through 
severer tests, with more conclusiveness or greater 
ol ry! 

Busoni’s vehement forearm attack in the opening 
of the Henselt Concerto—an attack that would have 
sent a less strong ribbed piano to the repair shop— 
seemingly taxed the virile Steinway not a whit more 
than Joseffy’s gossamer touch in the Romanza of 
the Chopin work. Busoni dives deep into the keys 
and presses home his musical story with unmistak- 
Joseffy makes the subtle appeal of the 
psychologist ; he persuades rather than compels, and 
And 


for both men, opposite poles in pianism—one clam- 


able might 
cajoles the keyboard rather than combats it. 


orous and crucial, the other cerebral and cogent— 
the versatile Steinway was the same sympathetic 
expository medium, responsive alike to poetry and 
to passion, shouting exultantly with the one and 
singing serenely with the other. It has always been 
the faithful reflector of every musical mood, and 
the subtle mirror of every artist-soul, whatever its 
complexion or creed. 

The rich and ringing basses of the chorale episode 
in the middle movement of the Henselt Concerto 
were to the hearer a source of auricular delight as 
deep and pure as the parlando figurations of the 
Chopin finale, the Rondo. And in neither work was 
the flow of enunciation marred by even a single 
string that vibrated too much or too little, that 
jarred, or refused, or thrust itself into undue prom- 
The saccharine phrases of the Henselt waltz 
were veritably ennobled by the dignified tone of the 
piano; and by mere employment of the pedals and 
full use of the Steinway dynamics the Chopin Con- 
certo could have been made to sound ultra-modern, 
even without its Tausig dress of double-notes and 
interlocked octaves. 

However, enough has been said to afford a vital 
insight into the wide potentialities of tae Steinway 


inence. 





piano. An instrument that reproduces with equal 
fidelity a Fugue by Bach, a Rondo by Haydn, an 
Adagio by Mozart, a Sonata by Beethoven, a Ro- 
manza by Schumann, a Ballade by Chopin, a Rhap- 
sody by Liszt, an Intermezzo by Brahms and a Nor- 
wegian Morceau by Grieg, and lends to each one of 
these the atmosphere and color of the period in 
which it was written; and an instrument that has 
revealed to us with microscopical exactness the per- 
sonalities of all the world’s great keyboard artists— 
its thunderers, and poets, and intellectuals, and an- 
alysts, and sensationalists, and romancers, and col- 
orists, and pianissimists—such a piano needs nowa- 
days but to be heard in order again and again to 
cry aloud its own proud and perennial superiority. 
Joseffy and Busoni might appropriately have 
acknowledged their ovations by a bow to the Stein- 
way Concert Grand, much as a conductor sometimes 
waives applause in favor of his orchestra. A perfect 
medium of musical expression is half the artistic 
battle won from the beginning. 


T HE daily papers are again stirred up over some 

suggestion to the effect that’ Dr. Howard 
Duffield, of the Old First Presbyterian Church, is 
to lecture on “Parsifal” and Mr, William C. Carl, 
the organist of the church, will play the musical 
illustrations, together with 
some soloists. Anything 
fill a The 


scare heads on this simple 





SILLY 


SENSATIONALISM. column! 


to 
little question are immense—bigger than those re- 
ferring to the expected Russian-Japanese war. 

Saturday morning a certain daily paper in this 
city announced that a Corean seaport had been 
occupied by 12,000 Japanese infantry, and Satur- 
day evening this was contradicted in other papers. 
The people who did not read the other papers no 
doubt are still under the impression that 12,000 
Japanese landed in Corea. 

Two German singers, who are actually unknown 
in Germany, sing here in “Aida” at the Metropoli- 
tan Opera House, and the daily papers publish half 
columns concerning this remarkable event—that 
these two singers (a man and a woman) sing in 
“Aida” here. In any German city the matter 
would be dismissed in the daily papers with three 
or four lines, especially if they were singers of that 
grade. The probability is that in Berlin, Leipsic, 
Frankfort and Vienna the daily papers would not 
have paid any attention to it at all. 

\ young man, of a very well known family, con- 
the Vanderbilts marriage, has a 
misunderstanding with his father-in-law. The daily 
papers give a column and a half to the story, with 
all the details of the sensations, and when the couple 
reach Philadelphia the Philadelphia papers fill up 
on the subject and telegraph it back to New York, 


nected with bv 


going so far as to state how the young husband is 
dressed, where the young wife sends her telegrams, 
at the hotel telegraph office, &c. 

In Europe, where a certain amount of intelligence 
still prevails, this matter would be dismissed with 
two lines. 

An operatic singer reaches this city from Europe 
and is subjected to three-quarters of a column inter- 
view, which winds up with the statement that she is 
now studying astronomy, after all her little idiosvn- 
crasies have been explained away. Nothing said 
about her art, about what she has been doing since 
she was here last in the way of artistic advance- 
ment; but she has been studying astronomy, and the 
papers are of course very much interested. In 
Europe the imbecility of the proposition would not 
permit any newspaper man or journalist to contem- 
plate a publication on the subject. 


Relsgenauer Here. 
LFRED REISENAUER, the pianist, was a passenger 
on the Auguste Victoria, which arrived at this port 
Monday morning. He was met at the dock by Horace A. 
Moodie, of the Everett Piano Company. Mr. Reisenauer 
has taken apartments in the Hotel Belvedere 








¢6 A MERICA has almost no 
Figaro; “a literary art threatened there for 
a moment, first in the person of Poe, and later of 
Whitman, but the art of music has not even threat- 
ened in the land of petroleum and of dollars.”’ 


art,” says the Paris 


ese & 


That is the sort of talk which makes every good 
American hot under the collar. It is the sort of 
talk, too, which comes more often from France 
than from any other country in Europe. Not even 
Germany is such a persistent hater of America as 
One wonders why they ever gave us that 
What did they expect in re- 


France. 
Statue of Liberty? 


turn? Whatever it be, we have evidently not yet 
given it to.them. “Almost no art,” indeed! “The 
land of petroleum and of dollars,” i’ faith. The 


answer crowds fast upon the pen, but when the 
good American “talks back” at Europe he is apt 
to be more patriotic than discreet. And besides, 
Europe does not care one demnition bit about our 
own opinion of ourselvesor of them. It regards us as 
the world’s grocer, and shoemaker, and mechanic, 
and your well bred European does not sit down to 
talk art, or science, or ethics, or philosophy with 
the tradespeople to whom he owes money. Amer- 
ica must sit in the ante-room of intellectual Europe, 
waving its unpaid bills at those who go in and out, 
and contenting itself with a peep at the glories in 
side when the doors open and shut, and feeding 
on the crumbs that fall from the dishes destined 
for the more favored folk. At least so some chau 
vinistic European journals—like the Figaro, for 
the Occidental reader 


he 
me 


instance—would have 


lieve. We could cite statistics to show how high 
is the average of education in this country—how 
much higher than in France, for instance; we 


could quote whole volumes of library records to 
show that here than 
abroad; we could point to our hundreds of maga 
zines and their quality, to our theatres and their 
architecture and their many admirable plays, to our 
fine sensed public, which has never accepted in 


reading is more general 


serious music anything that was bad—a record of 
which Europe is unable to boast—and in painting, 
in literature, in architecture, in music we could 
name—but we won’t. Even this mild ardor has led 
us further than we intended to go 
any appeal to Europe for recognition of artistic 
America is to speak to closed ears and to present 


France thinks itself 


To address 


our handiwork to closed eyes 
Let France sleep on 
who wrote: 


Was he not him 
“Tt is the 


mankind. 


self a Frenchman never 
opinion of others that displeases us, but the wish 
upon us 


they sometimes have of imposing it 


against our will.” 
md 


— 


_ 

For fear that the Figaro may never see elsewhere 
what was once upon a time written by that master 
of clean, hardy English, A. C. Wheeler (“Nym 
Crinkle”), we reproduce in these columns some ex 
cerpts from his little known essay “Bugle Calls,” 
even though it in a certain sense supports the Fig 
aro’s attitude by dealing more in futures than by 
citing actual achievement. After quoting from An 
tonin Dvorak and Anton Seidl, both of them firm 
believers in a coming school of American composers, 














Mr. Wheeler says: “It is because America aston 
ishes one with its boundless liberality, its generous 
aspirations and its rapid assimilation of new ideas 
that it must sooner or later declare itself in music 
with an entirely new vigor and purpose. Neither 
Dvorak nor Seidl believed that America would stop 
at Wagner. pointed 
the way. 


masculinity and bade intelligence push on 


They saw that Wagner only 
He prefaced music with a procreativ: 


His 
He restored brio t 


1 


work has a tocsin call in it. 


utterance and bade men march on like men and not 
stop at shrines like pilgrims 

“It is this quality of masculinity in Wagner that 
made the Western World prick its ears when Italy 
and France were trying to stop theirs with gloved 


hands. The elemental summons hurt weak nerves 


A man had arrived on the eternal harmonies and 
He had shaken himself 
He 


postulated music on verities and laid hold of the 


the authorized apes winced. 


clear of the sweetishness of decadent forms. 


cosmic voices with the grip of compelling genius 
lo the decadent circles of France and Italy it was 
To America it 


seismic. Their card houses shook. 


was prophetic. His call seemed to us to have lib 


erty, fraternity and manhood init. * * * Even 
Wagner saw that America is potentially a musical 
At present it is feeding itself like a pre 


I uro 


pean mother. How are we going to help it on to its 


nation. 


natal giant, through the umbilicus from its 


birthright? Obviously, by taking it away from its 
mother’s breast and teaching it to depend on itsellt 
Presently it will have something to say to the world 
Will it begin to echo back all that the world has said 
to it, or will some new experiences shape them 
Has America n 
Has the 
Has 
continental achievement no burst of inspired exulta 
to take 


selves into stupendous rhythms? 
master symphonies in its epochal history ? 
heave of a strong nation no hallelujahs in it? 
tion and thankfulness? Is there no master 
metaphor by the throat with lusty Hebraic clutch 
and bid the hills to clap their hands and skip for 
Is there not a Tenth Symphony and a new 
Schiller’s hymn in the great communal heart of the 
West, if the Interpreter would only touch its ventri 


joy? 


} 
cies 


? Are we going to light our torches at ruined 
shrines in order to see the new dawn?” 


ee 


And as Wheeler warms to his subject he drives 
his pertinent words home as follows Hush! Let 


us close our ears to the practical and pestiferous 


that the 


men who making common 


is musik \ 


being woven by 


notion are 


wealths will never make musk It 


great preliminary fugue is states 
evolved 


rhe 


Endeavor 


being 
the air 


Inherent men and women are 


Chere are continental antiphonies in 


horizon is planted thick with themes. 


is lifting itself into enthusiasm, and art will pres 
ently steal the clash of events to give voice to 
emotion. Great strophes have great occasions 


back of them, and America is like a monster or 


chestra waiting for the conductor. * * * Willit bea 
Renaissance of Art and Beauty? When did you 
ever hear of a Renaissance of Ugliness? It will at 
least be a reincarnation of vital and spontaneous 
truths. It will be manly, because we cannot recede 


from the Wagner standard. It will accept Wag 


ner’s postulate, but it will move on to other than 
Dragons and myths will be dis- 


will take 


Wagner themes. 
regarded and “inherent men and women” 


their place. If there is any David watching his 
flocks on starlit plains, or 
his clavichord in the night, or any 
whom the good God says, “Sing on, sad heart, O 


sing!” he will see this couplet burning in the sky 


any Mozart fingering 


Béranger to 


Strong deeds awake, 
And clamoring, throng the portals of the hour 


* * * Then, it is true, we shall not take down 
the Goddess of Liberty and put St. Cecilia in her 
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place, but the great Memnonian statue which we 
ntinent will 


have erected on this cr begin to mur 





mur some majestic and sibylline tones as the new 
dawn touches it with a rosier light.” 
Ss zs 
| Se sound Ke some I the ca on ball 
truths” which Emerson professe: : t Now 
France, how do you fee \re pet eum wells the 
only kind that we possess 
a = 
he a pat v car ture S that I (slo 
nposet ; bee t \ e ( henier ind ti 
new opera “Siberia, recently produced at La Scala 
in Milan. Ghordano is the in who said I hope 
‘ e fat { ‘ e late 
‘ eve ‘ ses, but ne go } 
SS Gz 
aM 
My Dear Sir—! have f i g 
Grave Life and | Sir G ge ( 
cresting, a ga ‘ 
But there is one extra y oF to wl ] 
call attention Mr. Gra actua iw | 
about Sir George Grove fur j I 
Suc h an am sOcxt c gral y 
be c remarkavic 4 < “ : < 
Grave Mr. ¢ yi 
that the “life” of a maz ast ng t lo wit 
and final resting place t aq ¢ Ww 
water, for Mr. Graves fully describes Sir George G 
last illness and deat which took plac« n May 28 
nm mis ¢ ghtietl y : ] 
for Mr. Graves < tting to add that §& George w 
buried three days ater in | lywe ( i 
friend of Sir George Grove 7 it eightes 
standing, and as one of the master f the Royal gt 
of Music, of whi Sir G ge wv rmer 
of course was among ‘ “ 
This the ast ictte ] A t | 4 
ke ng € 
t may be M ‘ 
the 500 odd letters of cw ‘ ) ‘ 
in the various newspaper : : g 
tertamimg volume w never ave { I la 
sir, Your obedient ERNON ASHT 
St 
lust to think that “it may be years and it mav be 
never” before Algernon Ashton resurnes his letter 
to “the Press.” We wonds what that same Press 
will have to say about the forthcoming \ me of 
which Mr. Ashton thinks so high! But we are 


anticipating 
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News comes from Warsaw of the successful per 
tormance there of a new piano concerto, A flat, by 
Zelenski. If the composer is desirous of having his 
work played outside of Warsaw he had better die. 

ee 


Speaking ol Warsaw, Strangely ¢ i reminds 
one of Russia, and that brings us to Manager Hin 
ton’s story of a St. Petersburg experience during 
the recent Sousa tour in Europe The band was 
within an hour of its concert, when two Russian 
police ofhcials appeared at Sousa’s hotel and in 
formed him that the cens wished to see the 
words of the songs to be sung that evening by the 

p Ss Ist I c I 

Oh, bother!” said Jol ] p good natured 

we \ t ee! c wit! s Lhey’re ist arias 

\ I | i al l ] ikme 
ing e wi ita t evel ense 
\ no d es replied e ofhcia 
tw I ve ft \\ t the same Dhe 
‘ wishes t sec | W us pe! 
. \ ( ncert £ 
\ I ! t H iched Sousa and said 
~~ H ex] ned Sousa 
that he tl he is able to remember the 
fr memory. He w vrite them down tot 
‘ nave a rink W Will that do 
he officia ent te ites later left 
| 1 with the ‘ Hintou had written 
What did y 1 Pive isk« i 
ihe first tw tanzas ol Annie Rooney’ and as 
1 ol M irpue te is ] ( re ember ! 
st before the neert ihe ofhcials returned and 
| Sousa a ger that the Imperial 
( ha lavora the ig texts! 
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C.H AGE 
AN AMERICAN WINS ABROAD. 
i _LABLI 
WIN |} | t f in Fran Wa 
| eT ; 1 when he r e his dé a 
the Singakademie last night 
—— SS 
MINNEAPOLIS, MINN.—John Parsons Beach gave 


the first of a series of three lectures on Schumann Janu 
ary 5 in the University chapel. Every Tuesday afternoon 
during the year Mr. Beach will give a musical lecture for 
the benefit of the students. 
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Greater New York. 


New Yor, January 25, 1904 


pupils of Mrs. Wirtz. They are Lillie Breng 





more musically than another, but all show steady progress 


Pathetic Sonata,” by Beethoven, andthe “Venezia” Bar- 
carolle, by Liszt. Annie Tucker and Tessie Gollhofer 


united in an arrangement of the “Regata Venezia” as a 


duet, playing with unity and brilliancy 
Gt Bet 
Frances Glover, contralto; Frederick W. Schalscha, vio 


linist ; Amy Grant, reader, and Reed Miller, tenor, united 
in a musicale at the Glover-Schalscha studio, January 19 
Miss Glover, a newcomer here, has a voice of most sym 
pathetic quality. Mrs. Grant has come to be a familiar 
figure, and her recitations are always of a type that com- 
mand attention Three Little Chestnuts,” “There, Little 
Girl, Don't Cry,” and “Doris” was her first group. Mr 

Miller sang d’Hardelot’s “Because” and Lang’s “Mavour- 
neen” with beautiful tone quality, being obliged to respond 
to an encore, Mr. Schalscha played his Bach, Wieniawski 
ind Brahms excerpts with warmth of tone and style. Ar 


thur Rosenstein accompanied 


Ss <= 
The fifth performance, Empire Academy of Dramatic 
Arts (twentieth year), at the New Empire Theatre Thurs 
lay afternoon was devoted to a presentation of “The 
Wife,” by David Belasco and H. C, de Mille. This dra 
itic success of some years ago was given a perilormance 


f dignity throughout, one worthy a Broadway combina 
tion. There is no more promising actress than Elizabeth 
Flournoy, who played Lucille Ferrant. Adeline Bagby de 

rves mention; she was a most natural school girl. Jane 
Gordon as Helen Truman won the respect of the audience 
Che grandeur of character of Ernest Richard (John Ruth 
erford) and his manly bearing throughout made the part 
notable. George W. Haley, as the old secretary, did much 


with the small part. Indeed, the cast was superior to any 


thing given this season 
The sixth matinee to be given by the academy this sea 
n will take place at the New Empire Theatre, on Thurs 


lav afternoon, February 4 


-- --* 
_- ‘= 


Miss Bisbee, of Carnegie Hall, attracts an uncommonly 
talented number of pianists. Her students’ recitals of Sat 
irday evening brought forward the following: Laura Dale, 
Helen Phillips, Naomi Cole, Josephine Jayne, Letitia 
Howard and R. P. Dodge Miss Dale played the first 
movement of the D minor Sonata by Beethoven with 


vigor and understanding, and later some Chopin pieces 





Helen Phillips played two little Schumann pieces with 
nice touch Miss Cole played best the Raff “Fileuse” 





with good singing tone, and showed commendable pluck in 





ap effort to get through the C minor Fugue by Bach, finally 





accomplishing it amid much applause. Josephine Jayne is 





a very talented child, displayed genius in a Bach Inven 





tion, Schubert's “Impromptu” and a Chopin waltz. Let- 


At Theodore Habelmann’s Operatic School 


PUPILS ARE INSTRUCTED ON 


HIS NEWLY BUILT STAGE. 


THE SCHOOL IS AT 


157 West Forty-ninth St., New York. 













HE Wirtz Piano School recital of Wednesday 
evening brought forward three young pianists, 


Mae Symes and Adolph Roemermann. They are 
all young people of talent, who have worked 


conscientiously and intelligently. One may play 


intelligent application. Very interesting was the class 


work, the subject being the “Life of Haydn,” in which nine 
children recited condensed accounts of various prominent 
events in the composer's life. Gustave C, Wirtz played the 
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itia Howard is well on the way to artistic success, playing L. I., February 16 (Mendelssohn’s “Hear My Prayer’) 
Schumann’s “Faschingsschwank” and MacDowell’s “Hex- and as solo soprano for the Tempo Chorus concert, wher 


entanz” with much nuance, bravour and nice taste. R. P. “Fair Ellen” is to be given, February 24 
Dodge has fleet fingers and a strong wrist, as exemplified e ez 
in the Mendelssohn “Spinning Song” and Kullak octave 2 . 
¢ ‘ ) P g ong : Robert Hosea, baritone; Elizabeth Strauss, pianist, and 


Charles A. Baker, accompanist, gave a recital at 150 West 
Fifty-ninth street, Thursday evening last. Mr. Hosea has 


study, all played from memory 

Henry Gaines Hawn recited a scene from Tarkington’s 
“Beaucaire” with a great deal of character. His diction is 
beautifully clear, unaffected and simple. Itala Uda (a 
Schradieck pupil) played a couple of violin solos effectively, 


resigned his position as baritone of the Fifth Avenue 
Presbyterian Church, intending to go abroad May 1 t& 


; study 
and to close Miss Bisbee seated herself at the piano and “Sa 
. . v= - 
played a variety of pieces with the musical warmth asso , : . F 
: é At the Chenango County Society’s dinner in the ba 


ciated with all her pianism. . = 
I room of the Hotel Savoy, Mrs. B. W. Stover. of Norwic 


N 


Cd 


bass sina sang several pleasing solos 
J. Harry Wheeler, a voice teacher of the old Italian Ce s&s 
method, a man of great experience, has been very success- F. Flaxington Harker and Mr Edith M Clarl 
a? Q d Mrs dith Marion Clark 


ful here. In many of the larger cities of this land promi- jjarker are known here, the former in charg ati 
P d ‘ : ner in charge of the musik 
nent pupils of his occupy positions as leading solo singers 4: Aj} Souls Church, Biltmore. He 


. gave a pertor 
and teachers. Among them are Abbie Carrington, of Gaul’s “The Holy City” at the Grand O; H 
. nee ? rt é oly t < ne sTand eTa 
Elanore Meredith, Julian Walker (who received his first Asheville, N. C.. recently, which is mucl I 
d i itl) hic s much praised by t 


lessons in voice placement from Mr. Wheeler), Homer  jocaj press. Of the chorus the ( te. 

y « i MOTUS Ct raze c- News Said ‘ 
Moore, John I Lines, who has been most successful in ora- notable triumph was achieved by the chorus in ‘Let. the 
torio, especially in “The Messiah” and “Elijah”; E. D.  fyeavens Rejoice,’ an arrangement for louble choir. It 


, . . da a : c 
Keck, of Omaha, one of the most eminent voice teachers Of j, 4 magnificent piece of music, and w: 





‘ : F as 5 i al 
the West; George Oscar Bowen, supervisor of music in the worthy of it” 
public schools of Stamford, Conn.; Lee Wellman, who oc- Mrs. Clark-Harker achieved suc 
‘ b R s . ~ < avis a | ccess att ra ng ‘ ‘ ‘ 
cupies similar position in Cortland, N. Y., a superb bari- following from the same paper: “The y f M I 
< i « . ul yw Ul ait 


tone and teacher. In addition to his studio work Mr. Marion Clark-Harker, who has been a { vith A 
a é a > as a tavorit with 5 
Wheeler is at the head of the voice department of a prom- yijje music lovers since she was first } 


inent young women’s school here, He spends May and fective in the contralto « ation ae ma wth 73 . on 

June in Nashville, Tenn., where he has a large class Of Seen Far Hath Not Heard 

pupils, among them those prominent as teachers and sing pe a 

ers in the South. For three years he has been the voice : eile 

examiner in the Toronto Conservatory of Music, Canada George F. Brierley gave a song service at Cumberlam 
Mr. Wheeler is having by far the best season in his Presbyterian Church January 17. The preceding Sunday 


- _ »le P ad he y ’ , 
metropolitan experience with pupils from all parts of the he gave Houseley’s “The Nativity 


_- ~—-* 


country. = v= 
Gt 


Miss Georgia Duncan, of Atlanta, Ga., is in New York 
Grace Steffen, a young pupil of Madame Werner, is un- She is a pupil of Dr J. Lewis: Browne, and is an organist 

doubtedly pre-eminently fit for the modern opera stage. of ability. 

She sings with much expression, has a voice of power, oe Se 

high range, combined with pleasing presence. With this, Ce: a 

too, is found clear articulation and quickness of thought, 

these various natural gifts having been carefully guided 

into artistic unity by Madame Werner 


Dr. Ion Jackson, the tenor, and Berenice Agnew Run 
yon, soprano, united in a recital at the Winters stud 
last night, Tuesday 

a | tai 
ft at? ie 

Music lectures announced for the week from January 27 
to February 3 under the auspices of the Board of Educa- 
tion, Dr. Henry M. Leipziger supervisor, are as follows: 
“Masters of Musical Composition,” Dr. Henry G. Han- 
chett, January 27, hall of the Board of Education, Park 
avenue and Fifty-ninth street Songs of Burns,” Mrs. H 
im ed S Seeley, January 28, P. S. 3; “Songs of Shakespeare,” 
ce ce Mrs. H. S. Seeley, February 2, P. S. 30; “English, American 


Elise Reimer’s activity as accompanist constantly brings 
her into public notice. She played recently in South Nor 
walk and Danbury, Conn., and with Frank Lea Short, the 
reader. She usually plays for the soprano Blanche 
lowle, the tenor Alex. Howell, and Mr. Mildenberg finds 
her valuable in his work. 

Sarah King Peck, the soprano, was especially engaged and Scotch Ballads,” Miss Kay M. Spencer, February 1, P 
to sing at the anniversary affair at the University Place 5.51; the same, February 2, P. S. 109; “” 
Presbyterian Church. She sang Ronald's “Morning” and many,” Margaret Goetz, Institute Hall, January 20; the 
Van der Stucken’s “Come with Me,” and was heard with same, February 2, St. Cornelius’ Church: 
admiring attention. Allied with brilliant voice Miss Peck Songs,” Frederic Reddall, February 3 








possesses personal charm. Mrs. Rufus P. Eastman, harp- “An Evening of Song,” Ada L. Lo juary 
ist, played solos which pleased. P. S. 23; “Accent and Phrasing in Music,” Conrad Wirtz 
ey & February 2, P. S. 2; “Story of the Oratorio,” Lillie d’A 
Partial and entire scholarships (free tuition) for vio- Bergh, January 29, P. S. 33 
nists are advertised elsewhere in this issue by Dezso a 4 
Nemes, of Carnegie Hall, the Hungarian violinist. He is Horace Horton Kinney is making a reputation for him 
a violinist of distinction, superb player and superior mu- self as voice teacher. Two of his pupils, Miss Marietta 


ician. He has had the benefit of both the German and Hobbs and Harold Warren Kent, unite in a recital at the 
French schools, taught in Europe some years, and is finely Powers studios next Saturday. 





equipped as a teacher eS SS 
Qt Se , 
= = Madame Lucien Fornier announces a puy ee at 
Blanche Towle, the soprano, is coming into prominence. 3 o'clock Saturday, January 30, followed by a ert at 
She is engaged to sing at a choral concert at Elmhurst, 4 o'clock, at her studios, 138 Fifth avenue 
©—— DRAMATIC SOPRANO,.——© 


Management HENRY WOLPSONMN, 131 East Seventeenth St., NEW YORK. 
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CECILE LOUISE CASTEGNIER. 
In Piano Recital Tuesday Bvening, January 12, at Mendelssohn Hall, New York 


z=. M. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 
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FOURTH WETZLER CONCERT. duced in music new Or old. The first movement of ree 



















phony showed the Wetzler string department at 
ll 
est Li attack was unanim I ana very mat ad e\ 
Carnegie Hall, Saturday Afternoon, January 23, gently been impressed with the importance of observing Obituary. 
1904. strict accord in bowing and tone quality Phe woodwit 


itself with hor 





covered 













symphony exceptionally 


balanced and of exact It was a happy Between the t orchestral numbers, Leoj er oo af . 



















dea to preface the Strauss Festival with two such pullars erg, Vv st, played the Vieuxtemps ( 
' f R , 
f classicism as Beethoven and Schubert, and old as we not wen the 
e was 
47 ] 
Mr. Wetzler’s selections en em a fount of re , f Mend 
newed enjoyment for even those v ordinarily prefer the Strauss and Wetzler. Rai 
a ¢ ’ rr ! ’ ye l 
odern seasoning in their a tic | um | HE fifth Wetzler Symphony concert, Carneg Ha ’ e 


Aus der Ohe Piays, 

















wi y and caref Ut e W 1 t pe program by Ik g e symphonic poc . 
Orche alw “ pre \ Spra 1 ‘ Frau P ne Strat A York S | 
" ‘ was it | g of Le . Ahna w gag p of : $s songs, Ww ; \ \ ‘ 

‘ mn the Z t at ¢ c c 1a pa t, ar ! c 1 wt was y 
s " : ‘ 1 te d H nie ed by S Ohe 
at and w ribed, | s nificance of this concert need hardly b phasized I ‘ 
rarely encountered in our i neert hails It was coming of the greatest composer of the day wi ¢ ak 
present when Colonne, Kog nd W 1 led the P ar the visits her f Rubinstein, 1 uikowsky and Dvorak Suffice it merely 
monic Orchestra, and it was { t, t when Ws r Some her famous foreign « posers w have been none of her tex 
played the Be ‘ | ¢ was Ame i “ € { irdly equals tha 
spirited, finically prt " phrasing and Strau eS en, W Vieuxtemy Alb« 
Fan oe ey Sones diester nag rie Johann Strauss and Offent It is well known that Engagements for Von Klenner Pupils 
rhe audience d t 1 ex : by | j W agne t al _ 

g i Le 8 Usually it M . 
lismissed wi nere fr g a pre W N W e | fa very beautifu 
for something more ex g € voice id wi 1 pur { the Topping-Brown : 

ihe > ib yim ' : tud s ‘ e of t ] in ( gia 
ca s and 1 ng g fa p ( u } s N_ 7 { 

nm never stalk : idy a ‘ pany y 
res¢ ] By } | M Wa ‘ t \ | H veg \ 

t | ‘ se t pr 





without the slight advar that Mr Wet t 
thought it proper t ind \ ge that 
proved to be a decided pr ent w the device er 
ployed by Mr. Wetzler t resent rreater < ar 


than is usual the melody in the t f the Scherzo. C 
ductors generally double the woodwind to obtain the very CONTRALTO 
effect which Mr. Wetzler accomplished with a simple pi ° 
zicato. This at once relieves the “thickness” of Schubert's 


Late with the Maurice Grau Metropolitan Opera Co 


scoring in that passage, where the melody is too beautiful 
, 


and too important to be obscured by what : bviously only 
an accompaniment. These are the kind of “innovations” Telephone: 3836 Spring. Residence: S3 West Washington Piace, NEW YORK, 
which will always be welcomed whether they are intr 


MISS ETHEL BAUER, 


Pianist aad Pianoforte leecher, 
166 Adelaide Road, ° . LONDON, N. W. 





GRASSE 


VIOLINIST. 


‘*Miss Ethel Bauer has been for several seasons my 


distinguished pupil and is in the highest degree qualified An art Vew Yor’ Tribun 
both as a pianist and a teacher of my method of pianoforte Pa, nist i ‘ 
technique.” —Lescuetizky His te 
n ter . al er vem } . 4a ” 
He unites the sound qualitics of the mu 


e virtuoes Commercial Advevliser 


Sole Direction: LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK. 





HARRY C, STEIN, Pais 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 
fled Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection 139 WEST 122d ST.., NEW YORK, 





MAUD 


POWELL 
ANNA SPANUTH, | nee oe anes ey: February, March, April, 1904. 


Instruction in the Art of Singing. 
MME. 


VOICE BUILDING A SPECIALTY. 


STUDIO AND RESIDENCE 
Dramatic Soprano 
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PEORIA, ILL—Recently the sixth of the series ol 

Every Monday Musicales” in the Peoria Conservatory of 
Music was given, The program consisted of readings and 
vocal and instrumental numbers, all prepared irom the 
regular work of the students in the school. 

PEORIA, ILL—KRhys Thomas, conductor of the Win 
nipeg Choral Society, visited Dr, Rhys-Herbert and Wil- 
tiam Rees this week on his way to Des Moines to assist 
in a Welsh music festival. Tali Esen Morgan, conductor at 
Ocean Grove, N. J., was also their guest. 

PEORIA, ILL—Mrs, Parnell’s Home and Studio 
Club recently gave a recital. Miss Bessie Parnell gave a 
biographical sketch of Haydn and Miss Ethel Jonnson 
played Haydn's Fifth Sonata. Martha Hanson played a 
prelude of Heller. 


ST. PAUL, MINN—The soloist at the Men’s Sunday 
Evening Club, January 3, was Albert F. Meyer, formerly 
of that city. He was soloist in the choir of St. James’ 
Church, Chicago, for some time, and has a baritone voice 
He sang “Fear Ye Not, O Israel” and “Tine Lord Is My 
Shepherd.” 


NORTHFIELD, MINN.—The “Stabat Mater,” with 
misceilaneous program, was given by the Northtield 
Choral Union, William Leonard Gray conductor, Decem- 
ber 22. Soloists, Mrs, Mary Latimer-Gray, soprano, 
Northfield; Mrs. W. N, Porteous, contralto, Minneapolis; 
Alired D. Shaw, tenor, Chicago, and Frederic Martin, 
bass, Boston. Hamlin H. Hunt, organist, Minneapolis, 
and Miss Grace Crawiord, pianist, Northfield. Active 
members—Miss Ethel C. Brown, Miss Lucy Bowes, Miss 
Viola Burr, Miss Helen Cooper, Mrs. W. F. Crary, Mrs. 
Evelyn W. Clark, Miss Ruth E. Donaldson, Miss Helen 
Eaton, Miss Gertrude Engelke, Miss Edith Fisher, Mrs. 
G. R. Fisher, Miss Agnes O. Fludine, Miss Palma Han- 
sen, Miss Drusilla Hutchinson, Miss Ella Hibbard, Miss 
Eleanor Hallowell, Miss Amy Hanscom, Miss Emma 
Klueckmann, Miss Theo Konzen, Mrs. A. B, Kelly, Miss 
F, Lathrop, Miss C. Lasher, Miss A. Lund, Miss A. Law, 
Miss Aimee Little, Miss Margaret McGowan, Miss Ellen B. 
Murphy, Miss Anna M, Morrow, Miss Gertrude Marin, 
Miss Sophia Neste, Miss Florence Palmstrom, Miss Grace 
Polley, Miss Hazel Ramsdell, Miss Berenice Reeves, Miss 
Winifred Reynard, Miss Carr Roloff, Miss Lulu Rumsey, 
Miss Edna Reilly, Miss Genevieve Stone, Miss Myrtle 
Spencer, Mrs. A. B. Skillman, Miss Marie Stoltenberg, 
Miss Harriet Shorrocks, Miss Susie Svien, Miss Esther 
Thorngreen, Mrs. D. D, Turner, Mrs. E. B. Tryon, Mrs. 
KE. F. Towne, Miss Gretchen Uttley, Miss Bessie Wells, 
Miss Ethel Wingate, Miss M. H. Watson; Donald A. 
Adams, Chas. C. Allen, Lester T. Banks, C. J. Bloom, 
Harvey S. Cutler, L. B, Curtiss, E. R. Donald, H. W 
Edwards, John Eltun, N. M. Fiske, A. S. Foster, Ed 
Gasink, C. W. Greening, R. C. Hunt, R. F. Hunt, Obed 
Johnson, C, E. Lockerby, Leslie Mason, Dr. C. A. Melby, 
C. J. Nelson, W. H. Pillsbury, G, C. Simpson, O. L 
Stensvad, Bernard Street, Ralph Wilson, L. P. Washburn, 
B. F. Woodard and E. W. Youngdale. Honorary mem 
bers—H. A, Boe, Judge J. C. Couper, Dr. H. L. Crutten 
den, S. Finkelson, H. L. Greaves, Prof. George Hunt 
ington, Dr. W. A. Hunt, Hon. Joel P. Heatwole, Kelley 
& Hamre, C. J. Mehlin, Alex, Marshall, j. C. Nutting, 
A. W. Norton, C. H. Pierce, G. M. Phillips, Dr. A. F 
Pringle, Dr. E. G. Riddell, P. G. Reynard, Dr. James W 





Strong, President Wm. H. Sallmon, M. W. Skinner, J. G. 
Schmidt, D. D. Turner, F. J. Wiicox and A. K. Ware. 

VERMILLION, S. DAK.—The faculty of the College 
of Music is Garrett Droppers, A. B., president of the 
university; Ethelbert Warren Grabill, dean of the College 
of Music and professor of the piano and theory of music, 
pupil of Heinrich Barth; Otto Singer, Chas. Baetens and 
Miguel Capllonch; Clare M. Fowler, instructor in piano 
and theory of music, pupil of W. C. E. Seeboeck, and 
Antoine Hoffman, graduate pupil of E. W. Grabiil; 
Marjorie Woods, instructor in singing, pupil of J. H. 
Kowalski and W. H. Neidlinger; Laura Lathrop, Mus. B., 
instructor in piano, graduate pupil of E. W. Grabill, and 
Winifred Forbes, instructor in violin, pupil of A. Weidig 
and L. Kramer, 

STERLING, ILL.—On the urgent request of many 
friends the Woman’s Club consented to repeat the Mozart 
musicale, so successfully given some time ago, and it was 
given on the evening of Monday, January 11, at the Pres- 
byterian Church. 

INDIANAPOLIS, IND.—The Matinee Musicale pro- 
gram January 6 had features of special interest. Brown- 








ing’s poem, “In a Gondola,” was recited by Frank W. 
Flanner, and Mrs. Fremont Swain sang the first verse, 
set to music by Mrs. Beach. Then Mrs, Charles Carroll 
Brown played a Chopin nocturne based on the same inci 
dent as that related by Browning. Miss Jessie Lewis, 
contralto soloist at the First Baptist Church, appeared be- 
fore the society for the first time and sang Bemberg’s 
“Hindoo Love Song.” Miss Irma Wocher was another 
débutante. She gave two soprano solos, “Farewell to 
Summer,” by Johnson, and “To My First Love,” by Loehr. 
Miss Regina Gunther, of Owensboro, Ky., who is visiting 
Miss Benardine Smith, played with her two violin duets, a 
madrigal by Finnonetti and ““Thurgene,” dedicated to Miss 
Gunther by the composer Avon. Miss Wagner played the 
Liszt arrangement of a Bach organ prelude and fugue; 
Miss Edith Langsenkamp sang “Beloved, It is Morn,” by 
Aylward, and Mrs. Annette Loughmiller played “Forest 
Sounds,” by Dennee, and Moszkowski’s “Spanish Caprice.” 

LOUISVILLE, KY.—The Musical Club recently held its 
annual election for board of directors. The following were 
chosen for the year: Andrew Broaddus, Thomas F. Gor- 
don, T. E. Basham, W. N. Little, Fred Brinke, H. W. 
Heozlitt, John G. Lewis, Karl Schmidt, John L. Haines, 
A. B. Davidson, T. C. Barr, Fillison Speiden, A. W. Gor- 
don, Fred Dorhmann and P. J Schlicht. The directors 
elect will meet in the office of President Broaddus to 
select the executive officers for the ensuing year. The 
incumbents are A. Broaddus, president; W. N. Little, 
vice president; T. E. Basham, corresponding secretary ; 
Thomas F. Gordon, recording secretary; H. W. Heozlitt, 
treasurer; John G. Lewis, librarian 

LOUISVILLE, KY.—A meeting of the Musical Art 
Society was held on Tuesday morning, January 12, at the 
Woman's Club Building. A program was given by Miss 





Overstreet and Mr. Schmidt, with Miss Hattie Bishop as 
accompanist 

GREENVILLE, TEX.—The Musical Club met January 
5 with Miss Gilbert and Miss Valerie Popper at the resi 
dence of the latter. The authors whose | and works 
were discussed were Schubert, Chopin and Beethoven 
Roll call was answered by musical quotations. A program 
was then rendered consisting of a chorus from Schubert 
by the club Vocal solo, Schubert's “Serenade,” Mrs 
Archie Morris; piano solo, Miss Gilbert; piano duet, Mrs 
Walter Williams and Miss Lura Sockwell; piano selec 
tion, Mrs. Conger. 

KNOXVILLE, TENN.—At the meeting January 8 of 
the T. M. D. Club the composer studied was Grieg. Miss 
Mae Hood furnished a paper on Grieg and 
rendered by Miss Glenna Houghton, Miss Belva M 
Miss Jim Cooley, Miss Bessie Platt. 

BANGOR, ME.—The fifth recital of the Schumann 
Club was held January 7 in the vestry of the First Parish 
Church, when the program was in charge of the members 
of Section A. The larger part of the music had reference 
to Shakespeare’s plays. The committee which arrange 
the program was composed of Mrs. S. L. Boardman, Miss 
Saida Catell, Miss Ellen Peterson. 

ST. PAUL, MINN.—The Ladies’ Musical Club held its 
regular meeting in the Methodist Episcopal Church re 
cently. A large number of invited guests were present, and 
after a few remarks of welcome by the president, Mrs 
Webb, the program was given by Mrs. John Freeman, 
Miss Ingersoll, Miss Black, Mrs. Otto Johnson, Miss Mary 
Burroughs, Miss Maxseiner, Mrs. W. B. Yost, Miss Fan 
nie Hathaway. 


KALAMAZOO, MICH.—The third recital in the seri 
connected with the L. L. A. Choral Society took place 
January 11 in the Ladies’ Library Building. The program 
was in charge of Mrs. E. A. Read, and the evening was 
devoted to Grieg The following took part: Misses 
Blanche Bushnell, Florence Dewey, Bertha Shean and 
Erwin Schell. 


PHILADELPHIA, PA.—The Chaminade Club an 
nounces three public concerts January 25, at Griffith 
Hall, when “La Ballade du Désespéré,” by Bemberg, will 
be sung, preceded by a miscellaneous program. March 7, 
at Century Drawing Room, when “The Trial by Jury,” a 
one act operetta, by Sir Arthur Sullivan, will be given, as 
well as selections from the grand operas. April 8, at 
Griffith Hall, when “A Midsummer Night's Dream,” with 
women's string orchestra, will be played, and Miss Helen 
Baldwin will be the reader, and Miss Pulaski the con 
ductor. 


TAUNTON, MASS.—Mendelssohn’s “Elijah” was 
given January 15 by the Taunton Choral Union, assisted 
by Gwilym Miles, baritone, who sang the title role; Miss 
Millicent Brennan, soprano; Miss Edmands, contralto; 


Louis B. Walker, tenor, his first appearance in oratoric 
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and Master Hamilton Cray, soprano, who took the part 
the Youth. The principals were assisted by Mrs. Charle 
W hitters, Miss Clare, contralto; D 


soprano ; Gertrude 


Frank Carr, tenor, and Allston E. Williams, basso. Th Iss CTR 
ywrchestra was composed mainly of players from the Bos ting 
ton Symphony Orchestra, with Mr. Cole as leader. W New \ 
liam N. Andros, of Taunton, was organist, and Dr. Jules 
Jordan, of Worcester, conducted. The chorus was « 
posed of 150 members of the Union, among the best vocal 
ists of the city. The committee in charge was Mrs. A. ( held up at Q 
Rhodes, Mrs. John A. Abbott, Miss Kate Spary, Willia: ! 
S. Woods, D. F. Carr and Alliston E. Williams K 
= -- —— = bey ‘ 
ST. LOUIS EXPOSITION. 
A list of organists engaged to give recitals in Festiv 
Hall during the St. Louis Exposition follows 
I New York City 
W. C. ¢ W. MacFarlane 
G S t S. Salter 
H. R. Shelley From Chicago 
F. W. Riesberg C. Eddy 
C. O. S. Howe Lewis Falk 
F. J. Benedict G. M. Chadwick 
H. B. Day H. N. Wild 
R. H. Woodman Clarence Dich 
J. W. Andrews W. Midd 
W. C. Gal 4. Dunham 
Ss. A. G I | t 
G. Dethier D. E. Wi g 
F. L. Sealy E. E. Truett 
E. M. Bown H. M. D " 
S. N. Penf J J. O'Shea 
\. Ray 
Fr I phia—R. K. M " H. G. 7 i 
Fr I g—E. H. I re a W. K. Steine 
Fr I i t l H Vay 
Fr ( " 4. J. Ba W.S. Ste rs 
From St. Louis—C, Galloway (official gat . 3 
Epstein and A. Ingham 
rom Minneapolis—H. H. Hunt and Miss G. Sans Sou 


rom Buffalo—W. J. Gomph and W. Kaffenberger 
rom Cleveland—C. C. Clen 
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rom Hartford—N. H. Allen GERTRUDE 
ym New Haven—Horatio Parker 
om Louisville—G, Frese - 
m Rochester—H. D. Wilkins and Mrs. M. C. Fisher. *°F* 
m Detroit—N. J. Corey ° = are 
rom Denver—H. Houseley , . . , 
m San Francisco—W. Sabin ae ~ _ 
rom Los Angeles—A. Scott-Brook ' 
ym Newark, N. J.—Wenham Smit! g! 
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om Ann Arbor, Mich.—L. Renwick 
rom Bethlehem, Pa.—J. P. Wolle 
rom Indianapolis—W. M. Donley 
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C.—H. J. Z 
Mich I Rog 


m Charlotte, N 





Addresses 144 WEST 434d STFPEET, ~*EwW YORK OITY. 








ym Kalamazoo, 





rom Arlington, N. Y.—W. E. Ashmall 


rom Oberlin, Ohio—G. W. Andrew 
Kansas City—F. P. Fisk and E. H. Kr 
| 
yn Springfield, Mass.—J. J. Bishoy 


Ga J I Browne 
rom Scranton, Pa.—J. A. Penningt 
m Holyoke, Mass.—W. Hammond 
m Spartanburg, S. C-—R. H. Pete 
m Albion, Mich.—F. C. Chace 


m Atlanta, 


Schumann-Heink Arrives. 

SCHUMANN-HEINK arrived from Europe 
Hamburg-American liner Auguste Victoria 
The great simger is m | 


ADAME 





week 


Monday morning of t 


excellent health 





KELLEY C OL E. 


TENOR. 


In America Nov., 1903=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 








ANITA RIO 





GWILYM MILES “ovement iter wourson 


BARITON Fw. 


Persona! Address: 61 Morningside Ave., NEW YORK 








SOPRANO. 
Concert and Oratorio. 
THE MANHANSET, 

61 CAST Sm STREET, Rew YORK. 
ANTONIA MIELKE, 
VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 21, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 

Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 

















ALFRED 


FEISENAUER 


FEBRUARY-APRIL, 1904. 
Management: HENRY WOLFSOHN. 


American Debut—New York Philharmonic Concerts, January 28 and 30. 


EVERETT PIANO. 


















THE MUSICAL COURIER. 





betas Chicago. * 





Cuicaco, Lil, January 25, 1904. 


HE general public has little opportunity to come 
into close touch with the personality of a great 
orchestra conductor. This is particularly true 
of such a man as Theodore Thomas, whose 
methods are so very quiet and so absolutely 
free from all that could attract attention to 

himself. To most Chicagoans the mention of Mr. Thomas 

must call up pictures of a dignified back, silvered hair and 





a baton that moves with quiet precision 

lo a small band of musicians only is Mr. Thomas inti- 
mately known, and they know him only as the master and 

eacher whom they meet every morning, and whose tire 
less patience and care have molded them into one of the 
most perfectly drilled orchestras in the world. This train 
ing of a great orchestra is a task of which few have any 
idequate conception. It demands, first of all, a man of 
sufficient force of character to maintain discipline among 
some hundred-odd musicians, all of whom have their own 
ideas and a fondness for doing things their own way. He 
nust have musicianship that will command the respect of 
the best artist among them, and in this particular orches 
tra there are several who would rank high in any assembly 
ef artists. And he must have the power to impart to 
them his ideas of the music to be performed, and the pa- 
tience and perseverance to see that these ideas are grasped 
and carried out, 

lo realize how fully Mr. Thomas meets all these re 
quirements one must see him at a morning rehearsal 
Seated comfortably in his armchair and smiling kindly 
down on his men he seems much nearer, much more ap 
proachabie than at the concerts. But the man seems less at 
ease, more alert, more intent. And with good reason. In 
few words, quickly spoken, Mr. Thomas sketches the work 
to be rehearsed. They begin. The “entrance” is rough and 
ragged, and calls forth a rebuke from the director. They 
begin again and all goes smoothly for a while. 

Mr. Thomas directs with much more animation than in 
public. As the work unfolds and various themes of im 
partance appear he sings them lustily. Perhaps the violas 
play some secondary theme with too much vigor. The 
baton raps sharply. “Gentlemen, there is no solo for the 
violas.” They begin again. The tempo is hurried. “Keep 
the tempo,” cries the conductor with some impatience, and 
that particular place may be repeated some twenty times be- 
fore he is satisfied. 

his tireless repetition of difficult passages is one of the 
most striking features of the rehearsal. It is nothing new 
or original, nor does it depart in any way from the meth- 
ods of any successful conductor or performer. But it em- 
phasizes the old, old lesson of thought and attention to de- 
tail in a way both forceful and convincing. 

In point of rhythm Mr. Thomas is equally exacting. 
The characteristic motives and figures are constantly 


sought out and emphasized until the whole work becomes 


ital with throbbing, , pulsing rhythms Tone color comes 


in for its share of attention. In fact it is one point in 
which he is especially careful; and with fine results, as is 
shown for example by the first violins, which after long 
and persistent training have been brought to such a per- 
fect ensemble that at times they sound like a solo instru- 
ment. 

Sut all this drilling, the resulting perfection in his great 
musical machine, is but a means to an end. To have 
brought his orchestra to its present high standard of ex- 
cellence is ‘a great thing, but to use it as Mr. Thomas 
does is yet a greater. With this means at his command 
he might do as some other conductors have done, and 
use it to exploit his own personality. But Mr. Thomas 
is an artist of another type. 

He stands ever as the representative of the cormposer. 
As one of the members of the orchestra expressed it he 
is the lawyer in charge of the composer's estate, carrying 
out to the letter the terms of his will and testament. 


Cuicaco Orcuestra CONCERTS. 

The Chicago Orchestra has given the otherwise unem- 
ployed critics of the daily press enough to do during the 
past week, in which it has given five concerts and three 
different programs. The first of these was to make up the 
concert lost on January 2, and has already been reviewed in 
ae Musica Courier. The second made up the concerts 
of January 8 and 9, which were postponed by the closing 
f the Auditorium; while the last was the regular concert 
f the week, the twelfth of this season’s series. It was this 
concert which attracted most attention through the appear- 
ince of Ferrucio Busoni. It is eleven years since Busoni 
played last in Chicago and nine years since the writer first 
heard him with the Gewandhaus Orchestra in Leipsic. In 
that time he has changed as much in his playing as he 
has altered in appearance. Then he was typically Italian 
both in playing and personality. Busoni’s playing was at 
that time equally characteristic of his people—warm, 
abounding in temperament, full of enthusiasm and given to 
sudden climaxes and outbursts of feeling which to the 
coider Northern mind seemed unjustifiable. Technically it 
was overwhelming, then as now. But the change that has 
come over his art is equally evident in the man himself. 
In appearance he is still the idealist, ihe dreamer. But the 
type is markedly and unmistakably German. And so is his 
playing. 

Of the orchestra numbers presented at this concert and 
at the previous program on Wednesday afternoon and 
Chursday evening, by far the best in point of musical worth 
was the César Franck Symphony in D minor. It was given 
a superb performance by the orchestra, full of tonal beauty, 
finished, reposeful. Of all the works of this too little 
known composer it is the most beautiful. Franck has writ 
ten orchestral effects that few others have obtained. His 
harmonization is equally original, and his rhythm a study 
in itself, 

lwo novelties were presented, Loeftler’s “Fantaisie Sym 


phonique,” which is neither picturesque nor convincing, 


and a new orchestral suite by Glazounow entitled “From 
the Middle Ages.” This proved to be as brilliant and as 
full of clever, if somewhat superficial, effects as the many 
works of this gifted young Russian now known to Chi- 
cago concertgoers would lead one to expect 

It was doubtless with design that Mr. Thomas chose 
the César Franck symphony to precede the Saint-Saens 
Violin Concerto, which Jacques Thibaud was to have 
played on the 8th and oth. Thus the first part of the 
program would have been devoted entirely to French mu 
sic, represented by two of their greatest composers, and, so 
the Eastern papers say, by one of their greatest virtuosi 
Owing to the postponement of the concert to Wednes 
day and Thursday of this past week, Mr. Thibaud could 


not play, and in his place the Bruch G minor Concerto, a 
typically German work, was played in very French style by 
Leopold Kramer, concert master of the orchestra Mr 
Kramer is a very gifted violinist who just misses being a 
great artist He has a tone of great beaut and mpicte 
technical command of his instrument, and has long been 
held in high esteem in this city. But his performance on 
last Wednesday was not altogether fortunate The first and 





second movements, while full of tonal beauty, were marred 


by an exaggerated sentimentality. It showed too much ef 
fort; the effects were all too obvious, too studied. There 
seemed to be not one movement that was the free, spon 
taneous expression of musical feeling. In the last move 


ment Mr. Kramer was even more unfortunate. He seemed 


to be very nervous, so much so that he was quite unde 


cided as to his tempi and vacillated from a modern ten 
to one so fast that even his technic was not equal to the 


double note passages in the first theme. Then he went back 


to the slower tempo and again accelerated At the same 
time he attempted to add to his already sufficiently difh 
cult task the duties of director. Mr. Stock amiably f 


lowed him. 
It is only fair to add that Mr. Kramer on 


played at very short notice, and one may plead for him 
the excuse of insufficient preparation. His encore, a Ba 
Sarabande, was beautifully given and ea ij a hearty 


“bravo” " from his colleagues in the orchestra 
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Miss Porter in Recirai \ Fantasia Appassionata Vieux Mr. Liebling'’s Lectures. 
: , a2 A lfre , 
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strument and interpretation of the accompaniments demonstrated 
very readily that his talent had not been overrated. While the Pas 
toral Symphony was written for strings exclusively by Handel, it 
was given by Mr. Dickinson on the organ with truly wonderful 
effect. The difficult organ score accompaniment for the bass aria 
in Part II was given without a slip, and the full organ in the 
Hallelujah Chorus, with its majestic harmony, was really sublime. 
The Madison Democrat, January 15, 1904. 


Vernon d’Arnalle. 


During the last month while the theatres have been 
closed Vernon d’Arnalle has been kept busy by a large 
number of musicales among the musical society folk. It 
must be said to the credit both of the hearers and artist 
that these affairs have been enthusiastically attended, and 
the programs have been of a character to appeal to the 
most serious and cultivated musical taste. During the 
Lenten season Mr. D’Arnalle will repeat his six historical 
recitals. 

Mme. Regina Watson. 

Mme. Regina Watson and Miss Lunt will present the 
melodrama, “Enoch Arden,” at the home of Mrs. James A 
Patten, 1426 Ridge avenue, on Tuesday afternoon, January 
26, at 3 o'clock, for the benefit of the Continental Hall fund 

Successful Carson Pupil. 

Master Hays Gamble, the well known boy soprano, who 
is soloist at St. James’ Episcopal Church, has been engaged 
for a musicale at Dr. J. F. O’Neal’s on February 6; a con- 
cert in Kenwood in February; at Evanston in “The Pil- 
grims,” by Shelley, on January 31. He has just returned 
from Aurora, where he created a sensation with his exqui- 
site voice and artistic method. Another successful pupil 
of Mr. Carson’s is Miss Gola Baker, who will soon appear 


in recital in Chicago. 


The Vienna Concert Society gave January 6 a Beetho 
ven evening, at which were performed the “Egmont” 
Overture, the Seventh Symphony, the Piano+Concerto E 
flat major (Jan Sickez) and the F major Romance for 
violin (S. Bondi). 
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Musical People. 


———— 


GALESBURG, ILL.—Miss Lilian Elwood appeared in a 
song recital January 8, at Beecher Chapel and was greeted 
by a large and appreciative audience. Her program was 
composed of classical selections and was chosen from the 
best masters. The first number given was “Sir Olaf,” by 
Carl Loewe. 

GALESBURG, ILL.—Professor 
bard College, will in the near future give a concert for the 
benefit of the Ladies’ Aid Society of the Universalist 
Church. The program will be entirely of his own com- 
position and will consist of organ, violin and piano selec- 
tions. 

COLUMBUS, OHIO.—Miss Dimmick’s postponed or- 
gan recital of Christmas music was given on January 4 at 
Wesley Chapel. Miss Alice Speaks, contralto, contributed 
the vocal numbers, among them the setting of Phillips 
Brooks’ “Oh, Little Town of Bethlehem,” being by a Col- 
umbus composer, Alfred E. Little. Miss Speaks’ other 
“An Old Sacred Lullaby,” by Corner-Lid- 
a violin obligato 


Thompson, of Lom- 


numbers were 
dle, and Coombs’ “A Christmas Herald”; 
was provided for these numbers by Miss Edith Bratton 


WAYNESBORO, PA.—Robert Hood Bowers, pianist 
and composer, of Chambersburg, Pa., was the guest at 
Waynesboro January 5, of Charles W. Cremer, editor of 
the Blue Ridge Zephyr. Mr. Bowers was the soloist at 
a musicale given during the evening at the home of Miss 


Belle Strickler. He delighted his hearers with selections 
from his compositions, “The Mummy and the Maid” and 

Che Paraders,” and a new opera which is soon to have 
its initial presentation in New York. Miss Mary Weagley, 
a student at Wilson College and a pupil of Prof. J. Emory 
Shaw, sang several selections. 


READING, PA.—Miss M. Richards gave a musicale to 
her pupils recently. 


MOLINE, ILL.—Several of the pupils of Mrs. Ella 
Carter Bryant gave a delightfui recital January 4 at the 
First Baptist Church, and attended and 
much enjoyed. The program was a part of the instruction 
in the conservatory course and was given by Miss Grace 
C. Crawley, Miss Helen Pope, Miss Mabel E. Tolles, Miss 
Alata Walker, Miss Olive M. Kuhn, Miss Ida E. Wil- 
liams, Miss Alice Moore, Beder Wood, Jr.; Miss Carolyn 
D. Ainsworth, Miss Esther D. Dunn, Miss Sarah Ains- 
worth (pupil of Miss Gladys Phelps), Miss Mildred 
Stephens, Miss Edna Sleight, Miss Agnes R. Schillinger, 
Miss Florence McCarthy, John Graham, Miss Bertha 
Teed, Miss Ethel M. Trimble, Mrs. John A. White. 

CANTON, OHIO.—J. Fred Wolle, of New York, gave 
an organ recital January 12. 


ST. PAUL, MINN.—Miss Mary §S gave a 
pupils’ recital recently in her studio for the pupils of her 


it was largely 


Furber 


musical kindergarten. 


MINNEAPOLIS, MINN.—Miss Esther Osborn gave a 
farewell concert in the Plymouth Church on the evening of 
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January 12. Miss Osborn started for Stockholm, Sweden, 
January 15, where she is to study under the direction of 
the baritone opera singer, John Forrsell, preparatory 
entering the Royal Opera, Stockholm 

ST. PAUL, MINN.—Arthur Bergh and Mrs. Minni 
Rergh Wollan recently gave their second recital at Mozart 
Hall, assisted by the Schubert Ladies’ Quartet. 

ST. PAUL, MINN.—Dudley Buck's cantata, “The Com 
ing of the King,” was recently given at Christ Church by 
the choir of forty voices and the following soloists: Mrs 
Paul Zumbach, Mrs. Thurston, contralto; Earl 
Burnsides, of Minneapolis, tenor; A. D. Madiera, bass 
and the Rev. E. E. Madiera ist and director 

HARTFORD, CONN.—Mrs 


charming musicale to a large party of 


soprano ; 


tenor sol 
Carlyle F 


invited 


Barnes gave a 
guests at 


her home on Prospect place January 6. The artists were 


Mrs. Mallory, of Bristol, pianist, and Miss Beeman, of 
Hartford, violinist. There were five numbers on the pro 
gram 
MANISTIQUE, MICH.—A holiday recital was given 
by the pupils of Mrs. Anna Coryell Owen recently, t 
which the parents of the pupils were invited 
FREEPORT, ILL.—A large number of persons were 


present recently at the dedication of the new organ at the 


Oak Street Church. Mr. Matlack, of Chicago, was the or 
ganist 

PHILADELPHIA, PA.—Ralph Kinder gave the first 
of the fifth annual series of free organ recitals at the Holy 


Trinity Church January 9. Mr. Kinder presided at the or 


assisted by Mrs. Russ 


gan, and was King Miller, con 
tralto 

PHILADELPHIA, PA \ ncert was given at the 
New Century Drawing Root n January 11 by Miss Flor 
ence Traub, pianist, of New York; Martinus Van Gelder 

jinist; Mrs. Mary R. Craig rat ind Thomas 
\ Becket, pianist 

CHANCEFORD, PA.—Mu 1 socials were hel 
the homes of William Sme!tzer mn December 31 
ind George Wise, January 1, 19004. Mu was fu 

y E. M. and H. A. Runkle and w 

SCHENECTADY, N. \¥ I new organ at tl 
nanuel Baptist Church wa pened for the firs 
January 1 Prof. S. B. Belding f Albany, pr 
the orgat Mrs. Ehricke’s violin playing and Mr. Sha 
on’s singing deserve special mention 


BOISE CITY, IDAHO.—Mrs. T. D. V 


1108 Washington street 


ckery gave a 
afternoon musicale at her home at 
January 5, in which a number of her pupils took part 


choir of Wesle 





MINNEAPOLIS, MINN The new y 
Church began its work January 3 Miss Gertrude Sans 
Souci, organist and director; Miss Runge soprano; Miss 
Marston contralto; Alvin Davies tenor, and J yhn Ra 
venscrott basso 

MINNEAPOLIS, MINN 4. M. Shuey, of Minn 
apolis, gave an opening recital on a new pipe orgat 
the Congregational church of Austir January 1, and 
another in the Methodist chur f Waseca on January 
Miss Alberta Fisher was the vocalist at both concerts 

CARNEGIE HALL, February 29, at 8:30. 

First appearance in America of 


Dr. Richard Strauss 


FIFTH WETZLER SYMPHONY CONCERT 
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en } WEDNESDAY AFTERNOON, ARCH 8, at 2 
+ ++ ( WEDNESDAY EVENING, MARCH 16, at 8:15 
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MR. HUGO GOERLITZ 


Dr. Kichard Strauss 
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H. H. WETZLER, Conductor 
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MME. PAULINE STRAUSS-DE AHNA, 
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WETZLER, Conductor 


of London, England 
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Direction, - CHARLES F. TRETBAR 
Business Manager, HENRY WOLPSOHN 


Reserved Seats, $1.0 to §250, at Ditson’s. &7 Broadway. and 
Carnegie Hall Box Office. 


STEINWAY PIANO USED. 


ORCHESTRAL CONCERTS IN BOSTON. 
HE foll 


wing letter has been received 


T 


Rostonw, Mass. January 22, 1004 
Mr. Marc A. Blumenberg, Musical Courier, New 
York 
Dear Srrn—We enclose herewith a cir ir which 
we think will interest you. It announces four 
certs arranged for us by Messrs. Converse, Foote 
Loeffler and Lang The object of these concerts 
as suggested in the circular, is t crease the op 
portunities for performers of merit to appear with 


orchestra. The present lack of these opportunities 


and the desire of so many musicians and per 
formers who are worthy of such appearance, has 
led ws to arrange this series with the intentior t 
encouraging the best element among the musicians 
of this country to do their best work, knowing that 


there will be an opportunity for them to display it 


It is our plan to do very much what the concerts 

conducted by Mr. Henry J. Wood have done f 

music in England Cc posers there, with a chance 
f a hearing at Mr W I's 1 

\ ed the selves to I t € sw k ft 

might otherwise have engaged their att 

There are also many compositions for orchestras 


which we can never hear with the larger organiza 


tions, for the reason that they are wholly inappr 
We think it will he 


priate to a hall of large = size 


a delight to concertgoers to hear the more de te 
orchestral works in a hall like rs, and this fe 

ture will be made some point of, although the 
fundamental idea of giving the concerts is the one 
stated earlier in this letter We think u will 
agree with us that our first program is one of the 
most attractive that could be got together, and we 
look forward to seeing at the rts either 
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hy 

conce 

Foote 

he 

B. J 

gra 
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“CLARENCE EDDY 


——- Concert organist. 
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ra representative of Tae Mustcat Cov- 
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IER Yours very truly, 
Curcxerinc & Sons 
exe tive commit ter nf these Chickerme orchestral 


Frederick S. Converse, Arthur 


Loeffler and B. J. Lang. The dates of 


certs are February to and 24 and March 9 and 23, 
g to be the conductor The f owime 1s the pro 
f the first concert, Wednesday evening, February 10, 
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MAUD POWELL’S RECITALS. 
piccnndetdlintbmedinn 
AUD POWELL’S beautiful Guarnerius violin 
and her increased mastery of her art coim- 
bine to make her a greater favorite than ever. 
Following are Baltimore and Washington 
criticisms of recent recitals in these cities, and 
two further New York criticisms of her reappearance with 
the New York Philharmonic début, which were crowded 
out last week: 

Maud Powell, who appeared with Harold Randolph, is an ideally 
endowed artist. She has all the gifts common to great violinists, viz-, 
a keen musical sense, which apprehends the significance of each 
and every shade of tone color, and the consequent adjustment of 
dynamic values, and a technic so all embracing that doubtful in 
tonations and apparent effort are entirely absent from her playing. 
She possesses these virtues in the highest degree, and she has one 
which is less universal even among the greatest, viz., humility in 
her attitude toward art. This last quality insures Miss Powell's 
teady advance as an artist, for it keeps her ideals well in advance 
of her accomplishments, and she is doggedly persistent in pushing 
forward 
Those who heard Miss Powell on Friday will doubtless be in 
credulous if assured that the next performance in Baltimore, a year 
or two hence, would manifest even greater masterfulness than this, 
and there would be a good foundation for the doubt, for her piay 
ing is above criticism. But those who have followed Miss Powell's 
career for the past five years have learned to anticipate an increase 
of subtle power with each successive season. When she made her 
début in Berlin, four years since, Miss Powell was accepted as one 
of the world’s great artists, and she is incomparably greater now 
In Friday's performance of the César Franck Sonata both Miss 
Powell and Mr. Randolph exhibited the highest grade of virtuosity 
but virtuosity tempered by sane musical sense Baltimore News, 


January 20. 


The announcement that Miss Meud Powell would give a concert 
yesterday afternoon at the Peabody Conservatory of Music resulted 
in attracting an audience that filled every seat and utilized a larger 
part of the standing room. Miss Powell has appeared in Baltimors 
before, and, though at that time her work was admirable, she has 
gained so in her mastery of the violin that her performance yester 
day almost had the charm of novelty 

Miss Powell has been classed among the foremost of American 

iolinists, and one critic has said that she “plays as well as a man 
Yesterday she played better than most men—she gave to her work a 
streneth, virility and feeling that made it of the first rank She 
played with splendid tome and with exquisite technic, Her phrasing 
of the various passages was charming, and throughout the audience 
felt the influence of the artist who appreciated the relative value 


of imagination, force and technical skil 


The program selected by Miss Powell was an extremely interest 
ing one, but perhaps the numbers that aroused the most enthusiasm 
were three Indian melodies written by Arthur Farwell, which had 
been adapted for the violin by Miss Powell. Before playing these 
numbers Mr. Randolph announced that the melodies were really 
{ Indian origin, and that the first two were entitled the “Approach 
of the Thunder God” and the “Song of the Spirit.” But it is ques 
tionable if there would have been any doubt upon that score, for 
after the first few bars of the first number the spirit gf the Indian 
uperstition—the weird, ominous foreboding of the theme—carried 
with it the assurance of its Indian origin The second number was 


ilso pregnant with the spirit of its title, a plaintive melody of great 


veauty. The third piece was an Indian dance, a dainty, brilliant, 
throbbing composition, plucked from the violin strings Baltimore 
\me " 

There has been no more enthusiastic audience at the Columbia 


Theatre than that which greeted Miss Maud Powell yesterday after 






m, an audience composed largely of musicians and music lovers 
Miss Powell was warmly welcomed not only by those who remem 
bered her as a girl, in her first efforts on the violin and who had 


watched her development until she now stands at the very head 


f the list of female violinists, but by these who only know ber 
by reputation Miss Powell is not to be classed as a female per 
former, f her work has all the mastery, the virility and dash of a 

mm. Her intelle ilso as vigorous, as is shown in her interpreta 
tion and the nly feminine indication is in the bringing out of the 
et und roman sentiment Miss Powell’ 


s numbers yesterday 





OPERA, 


LICE ESTY 


zee I America. 


Photo 
iliott 2 rey. tendon, SON@ Direction, LOUDON 6. CHARLTON, Carnegie Hall, New York. 


included Coleridge-Taylor’s “Gypsy Song,” Dvoradk’s “Mazurka,” a 
Fiorillo Etude, Paganini’s “Caprice,” No. 24, and Wieniawski's 
“Faust” Fantaisie. Besides these were a number of encores, for the 
audience was enthusiastic in its applause. In al! her work she dis 
played perfect intonation, great technical skijl and musicianly bri 

liancy. She charmed her hearers and proved herself an artist in 
the best sense of the word.—Washington Star 

Maud Powell has to go abroad once in a while to carn a living, 
for although she is not a prophet without honor in her own land, 
there is not quite enough here for a violinist to do. 

Every time she returns after an absence a growth in her art is 
discernible. She played yesterday not like a woman, but like a 
man, with splendid tone, with brilliant mastery of the fingerboard, 
with a certainty of technic that was most notable, and with beautiful 
intelligence and breadth of style. Her nerve, too, was sorely tried 
at one time when her E string slipped down and she had about two 
seconds in which to turn it up again. But little mishaps of that 
kind do not feaze a woman of her type. She was applauded warmly 
by the audience, consisting chiefly of women. She will be applauded 
more warmly tonight when more men are present.—New York Sun 

A “lady violinist,” in London phrase, who was to make her pre 
ence felt in such a turbulent evening, had her work, not to say 
her gown, cut out for her. Her neat hair done up, and not down, 
shook in fine frenzy through Saint-Saéns’ unquiet Violin Concerto 
No. 3 

Of Miss Powell as an artist the remark that she is the greatest 
American woman violinist since Camilla Urso is perfectly true 


But it is one of those truths that deserve to be crushed to earth 


never to rise again. Her reputation is not alone American, 
work asks no favors on the score of sex. She is a greater favorit« 
than ever, judged by New York's reception of her after another long 
absence abroad. When an encore was forced upon her she played 
a brief, simple sounding duet with herself that made even Conductor 
Wood stand up five minutes and take notice.—New York Evening 
Sun 


That accomplished violinist, Miss Maud Powell, who has been 
absent several years from her native land, was given a hearty we! 
come. She played the Saint-Saéns Concerto in B minor, whic' 
scarcely brought into play her ripely developed artistic powers. Miss 
Powell returns with all those qualities for which she is famed, that 
absolute certainty of technic, that noble tone and fluent bowing 


und has gained in breadth and masculine élan. She was receive 
with well deserved and enthusiastic applause.—Staats Zeitung 
—_ —_ —_———— 


Theodore Van Yorx in the West. 


OOD reports of the singing of Theodore van Yorx, 

the tenor, are sent in from the Middle West and 

Northwest. Appended are criticisms from Milwaukee, 
Cleveland and Oberlin: 

Theodore van Yorx, who has appeared with marked success on 
former occasions, is singing even better than ever before, and dis 
tinguished himself again last evening. His voice is of exceedingly 
sympathetic quality, the kind that stirs the blood of those that hear 
it. Mr. Van Yorx is an artist, too, The tenor part of the “Sea 
sons” includes tuneful arias or tenor recitatives; but Mr. Van Yorx 
sang the part allotted to him with superb finish. His lower voice 
1s very rich and resonant, and his enunciation is a delight—clean, 
distinct and well sustained. Truly, a pupil wouid do well to study 
this feature of his singing.—-Milwaukee (Wis.) Evening Wisconsin, 


December 16, 1903 


Mr. Van Yorx was flatteringly received. He commands a fine 
watorio tenor, and the ability to employ it artistically. He showed 
fine schoo'ing and temperament.—-Milwaukee Free Press, December 


16, 1993 


Mr. Van Yorx has a pleasing voice of considerable power. H<« 
brought into play technical arts that vastly enhanced his singing 


Milwaukee Sentinel, December 16, 1903. 


Mr. Van Yorx has a fine tenor voice, and sang the part of Lucas 
with artistic skill and temperament.—Milwaukee Daily News, Dx 


cember 16, 1903 


Mr. Van Yorx has certainly gained in voice and artistic style 
' ust we heard him in the same oratorio, His singing of 
Thou Shalt Dash Them” was a truly notable performance, and the 
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best we ever heard of the rugged, ugly, impossible song.—Oberiin 
News, December 22, 1903 


Mr. Van Yorx’s singing was beautiful in tone, broad and force 


He proved 





ful, intellectually adequate, convincing at every p 
that the high position which he holds among American singers } 
been fairly gained.—Oberlin Review, December 24, 1903 


“The Messiah.”—Theodore Van Yorx, the tenor, was received wit 
much delight. His voice has great beauty of tone and he p 
sesses much taste in interpretation.—Cleveland News and Her 


December 30, 1903 
Mr. Van Yorx, the tenor, rendered his arias with much artisti 
finish, and his fine lyric voice was used with te ge 


land Press, December 30, 1903. 
FRITZ KREISLER. 
"oo English press notices of Fritz Kreisler are as 


follows: 





The place of honor was held by Brahms’ Violin Concerto, with 
Herr Kreisier in the solo part. This artist has won a place among 
the very highest class of artists, but ne has never been heard in 
England to so great advantage, even in his broad and vigorous 
reading of Beethoven's Concert In years gone by the « 
of Brahms used to be regarded as the exclusive property of Jos 
and the admirers of both the composer and the executant were 
wont to anticipate an enforced oblivion for the work whenever ti 
original interpreter should abandon the playing of elaborate solos 
It seemed to be so evidently written with Joachim's racterist 





in view that another reading than his must seem like profanity, and 














musicians looked forward to a series of faint and ever fainter copies 
of the great original. Here, however, is a reading that is not by ar 
means a copy of Joachim's, and yet one that calls for nothing hn 
heartiest approval. Herr Kreisler’s faultless techr and wonderfu 
power of tone have long been recognized as great qualities, and 
among those who know his breadth of style and dignified musicia: 
ship, have won him a place of nction. Nothing could be finer 
than his artistic grasp of the work, sing more truly 
the spirit of the composer than the cadenza in the first movement 
and nothing could have been better calculated to convince those w 
may still need conviction that Brahms was no pedant, st that | 
poet’s heart beat with a pulse not less strong be ¢ it was not 
always on the surface The exquisite tenderness of . w move 
ment was broug at i < t f y the 

of the wind instruments in the ning bars and by e 

whose power of poignant emotion must uve been a surprise 
many hearers. The finale went with irresistible spirit, and it was 
little wonder that the « st 4 return to the platform ar 
make his bow no fewer t f ‘ er 

Times, London 

Memorable in at least one respect was yesterday's Symy ny 
cert in Queen's Hall. For Herr Kreisler it was the rt 
which enabled him to demonstrate before n i ¢ f 
thousands his right to a place in the very f 
Connoisseurs realized this a year or so ago, when Kr 
his début in London, but by that indefinable 
times seizes the general neert going 
hitherto not been p larly To ar t Kr 
temperament the splendid ent! m which grecte t esterday 
would naturally induce a fine performance I at r | 
alike Brahms Concerto in D Dp. 77. is a work 
while the rarity of its use er es close attention. Herr Kre 
rose to magnificent heights, and may be doubte ‘7 r 
achieved a greater triumph in this particular maste ect The en 
thusiasm of the audience left no doubt as to the future ¢ 
of the violinist in England. Mozart's Syn ny in E fi nd Re 
thoven's ( ori ar verture omy leted the pr 4 ' Ne vs { 
World 

This is what the Manchester Guardian says of Kreisler’s 
performance at the third Halle concert of the season 

The genius of Mr. Kreisler easily rose superior t e de ssing 
nfluence of the fog N word less strong than ger ‘ id 
justice to his performance in the Brahn Concert A i 
good performance of that concert apt t eave me thinking or 
the soloist. One consider s art, taking r f the ¢ 
according to knowledge ed ' e c M 
Kreisler’s performance we did incidentally observe that the ‘ 
melody and ornament were | ight more ir ¢ th 

; 


that the tone urried better, that fuller ¢ wa 
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ance of the phrase, and, above all, that the cadenza was more to The Quest His command of art is that of an intelligent an H a wonderf artist of the piano, and many people in 
the point than any other cadenza But at the end the predom comscientious singer He has an abundance of v ¢, notable { i t als t he ate to prefer Paderewsk H 
r nm was not something about the soloist, but something virility, a: ts, a ely temperament and an ar grat ast nig was not t ng for one to be able to e: 
t that the Brahms V n Concerto is a mu energy that s carry m far Newark Evening News . wate gem ir tr cularly for its is nsic beauty and 








we ever rea € This is a rare ex 



























































hat such subordinatior { very great and imposing . slities. He is at he is w 
technical power to the purposes of re interpretation is a sign of HAROLD BAU ER. 
something akin to genius Ms Kreisier’s cadenza in this c acert ERI are - - ent press not é ; Hat 
is fu f pith and matt s ved from three thematic ele Wesson » and = , we A 
ments—No. 5, No. 3 and N K yesterday's program; the varia a . ‘ ' 
ee aie he tek i ait ecaa” 40 thes wities AN ARTISTIC RECITAL GIVEN BY HAROLD BAUER . 
i t t a > ; 5 ‘ ¥ < ; su ‘ ‘ trie NX ‘ i i ’ “ x a 
ment, is a marvel of ingenuity in the mpelling of an unaccom More than 600 persons w: preses n Watkins H : . . aaores ‘ » 4 
panied violin to give up a strain of expressive and characteris evening ¢ ear Harold | tine s : 2 « ; ’ —_ \ 
tic harmony. The cadenza avoids the almost universal fault of *®°O¢ ™ the series of musicales being ¢ a > : elry ke ” 
f che oh 2 ae ow ‘ “ 
excessive length. For his second s Mr. Kreisler chose the we Nashville A ae moos st . H ed ©} Pre .-4 
known Sonata by Tart nan li T | There ve been few times is ‘ sory OF N 
Diav ” which sounded wonderfully r al umder his fingers ween & more art ocn . es . ‘ iw 
Though primitive in f t r eris ¢ piece, for tig : . . 
> fr - d by : " <s a . , ‘ : ; a 
the instrument with a kind of sk that no modern composer can the program, 0 fully Classic, was ‘ y © » 
quite match. Mr. Kreisler is an ent st im regard to the early and hear and wait to be certain the t been played 
+ Ts ‘ ew 
Italian school, which wrote in the flush of enthusiasm created by the ey begin to a » ve 
F 
nvention of the v n in the te teenth century. For the "umber in it being know kK 1 as 
: rtiat ‘ “ ‘ ’ “ ’ . 
mous Tartini Sonata he has writter ' rchestral a mpaniment, It was the a . ny be . & 
scored for strings only, and 1¢ niment was used yester to the majesty of Beet 
la There were many recalls tt ‘ the audience evidently ance G \hopu It 
fesired something more, Mr. Kreisier ed satisfied with bowing ¢™onstration and calls for ¢ ' ‘ 
. fe , . ¢ deserve , 
ack wledgme Manchester ( owed sone ‘ It was : r at dese ¢ 
ential silence. He 
dominating personalit His te erf t is Watkin Mills at Home. 
= r > } ’ , Pe : etat . , ‘ ; ne . 
Carrie Bridewell in Albany. * oe 2 op . W ATKIN MILLS ’ “ nes to 
the heart in the tone ¢ { e senseless key 
ISS CARRIE BRIDEWELL sang in Albany, N. Y., draws and uplifts one it ere. 7 nlest 5 An 1 in Apr , 
last week at the concert given by the Albany Mu-_ is endowed by “ por ° e, nor is there 5 ge tive land The { g not and 
sical Association. Some criticisms follow mapas & , , . . an wats M 
IH I My | | { \ nd B ing, is exquisit wa ec obi 
mbers r ne t g Mi Bridew must If one numb« . . . os vee . 
~ for its brilliance t was e Saint Sac Etude, the 
¢ especially me r She did not sing ne w i that could . R . 
t rT am r eT ‘ cxa ‘ 4 he 
not be underst 1 is y ) n of the se. Her enunciation he progras . 
Nashville, Tens Ja 
was perfect, it being particularly noticeable ir er recitative passages 4 
The G solo is one of the t t ff t ntralto s s in mus : 
“ = Musical enti ' eve ’ : 
terature and wil! tax y ny t.—The bany h . g 
Evening J " audience ar 
I burg Cor Ml 
” , oh evening. ¢ gre "Wi 
cw ght P 
* ’ . j on Pit & xag 
< [ elliger a 
art the e of H singing ¢ g a —_— oo . 
dispense n pow cling i j ate 
t x act tter “ he re tive reason ¢ s . . Z 
, i Mic, Me 3 r fine acoustic 1 ertic ‘ work , 
lesk shake F nin. Bie Om “SS 
I lewe ung de y Fret n t reapects The ’ — 
most capabic 
' ‘ A . . ’ 
. puma | . ong be reme i 
} " gram that reveale j M Ea 4 R ; 
Miss Bridewell sang D ign” ty See Sat ens . Chouard, de Reszke Writes : 
Bemberg i “Die R I I \ rm. ‘ 
; Ny Toccata 1 I \ I ing weed THROAT 
; F surely the playing I P eS TrLLES for some time now 
: . 1} reat wre in testify 
$ te . cr’s “Ride of the Vall ing to the acellent qualities 
Walden Laskey Sings in Newark. nested eveiiens.— ttt + we Pee pe pe te 
. . . ’ ta mn tomy lHeagte 
yALDEN LASKEY sang with the Lyric Club, of EACH NUMBER A GI ‘ 
W —- . . a eels Boa W ie f ¥ SAMPLES TREE. 20 CENTS BY MAH 
Newark, N. J.. Janu: 13 Appended are some - : : 
- - ioliend 
the criticisms Harold Bauer, one of the EVANS & SONS, 
abounds in tempera und surprised a ted diet eu A H LIMITED 
H ‘ I carried ack the 1 days of ast evening That M B 133 William St.. New York. 
w York Aca {M wt De! Puc Montre ndor erpo 
fery M Laskey 4 x 
gs ir ‘ 1 1 eserve 
ed ‘ s ‘ ¢ and won gen Mr. DAVID 
he work cor 
a e Mr. I b : was his fret ap 
He g ¢, which he uses —ct ~ E 
eS a se aie i ee eee Scotch Basso. 
He did Edward German My Song Is of the Sturdy 
Nor nd I r Smith's “The Quest” with special New SHCOND AMBRIOCAN TOUR. 
k A 
Ld , 
All Scotch Programs «a Speciaity. 
A ¢ rable pres n wa reated by Mr. Laskey, by his spir 
' 7 ‘ : ort = = < . . . . - 
ed agg Dose elie 5 Bir! ~~. Sole Direction LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
North finely ft | ed nterpretatior f canor Smith's 
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ELLIST KARL GRIENAUER and 
ments is the subject of a column of 


Charleston (S. C.) News and Courier of January 19. Last ‘cello virtuosi; he possesses the enormous facility of Kiengel, the . P 
. : 4 big tone of Schroeder, and bears comparison with Gerardy Miss Schiller’s style of playing has broadened since her appear 
28 , rived , ’ 
year he was warmly received, and on this visit he played at Se & ance about two years ago in South Norwalk, and the pr h 
two concerts. We quote small portions of the press report: a a she then gave has begun its fulfillment.—The South Norwalk Sen 
He scored a second triumph. In Herr Grienauer'’s hands the ‘cello Celia Schiller’ 4 Playing Admired. tinel. 
is not limited by the scale of the strings, but has an added voice . - - . i . 

1 . ; chiller’s le are ow} tt sult 
in the dulcet, dreamlike harmonics. * * * There was a sweep of ISS CELIA SCHILLER played at a concert in Some of Miss Schiller’s pupus are sh oy ng the re =e 
broad, deep feeling that held as by force, and in pleading, caressing South Norwalk a fortnight ago and had brilliant of studying with a teacher of her accomplishn ents Six 
pianissimo the lighter, higher register came true as a bell. Played sticcess. Extracts from local papers follow : of these pupils assisted at the recent musicale which Miss 
as he plays it, the ‘cello speaks in the language of the soul. Likely Miss Schiller's playing took the audience by storm. A real artist Schiller gave at her residence. 


Grienauver in Charleston. 





his accomplish- a tone at once big and sweet. 


the most admired selection was the Goltermann Concerto, and the 
paraphrase from “Parsifal." He combines prodigious technic with 


There is a peculiar element of hu- 


laudation in the manity in his soulful playing. Grienauer ranks easily with the great 

















playing, and Miss Schiller has a!! 
Hour, January 12, 1904. 


born is needed to rouse the interest of the average hearer in piano 
the needed qualities. —The Norwalk 
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PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 


Conscious of defects and limitations in TECHNIC 
Extension of compass, cementing ‘‘ breaks,” eradicat- 
ing defects of qual'ty, developing strength, acquiring 
execution. B. PRANK WALTERS, Jr. 

Send for C reular. /0/ S. 11th St., Philadelphia, Pa. 


MAURITS LEEFSON. GUSTAV HILLE. 

Leefson-Hille Conservatory of Music. A _ thor- 
ough education in Music. Orchestra, Harmony, 
Ensemble and Symphony Class free to all students 
of the school. Send for Catalogue to the Secretary, 
Weightman Building, 1524 Chestnut Street, Phila 





delphia, Pa. 





Director N.Y. Festival Chorus and Orchestra. 

Director — Grove Musical Festiva's. 
President Int. Cer. School of Music. 

Sight Singing and Theory Lessons by Mail. 


18 West 19th Street, New York 





rio LAW SON 


TENOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 072 Riverside. 





MIAN LTTLGRALES 


VIOLONCELLIST. 


2465 Broadway, New York. 
Telephoae: 860 Riverside. 








MISS AMY RAY, 


SContraito. 
Oratorio, Recitals, Concerts, 
VOCAL. INSTRUCTION. 

325 WEST 112th ST... NEW YORK. 
SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 


Mas. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange. N. 1 


MAURICE ARONSON, 


PIANIST. 
Studio: Geisberg Strasse gr, 











For Prospectus a ° 
2 oeieERT, the Musical Director. 





Berlin W., Germany. 





PAUL DUFAUL 


TINoOon. 


339 W. 23d Street, 
NEW YORK. 





Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 


step through second grade. 


ce Tc. 


“BRAINARD’S MUSICAL Compr asrons.” A collection of carefully 


graded, easy four-hand pieces. Price $1.00 
“BRAINARD’S SCHOOL MARCHES.” 


A book of Marches, for use in 


schools, which must naturally commend itself to all wio are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers, wiite for Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 





298 Wabash Avenue, CHICAGO. 
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THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








dD. FA. 














BALDWIN & CO. 


142-144 West Fourth Street, 
267-269 Wabash Avenue, . ° 


CINCINNATI, OFo. 
CHICAGO, ILL. 

















Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 
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CONCERT DIRECTION j 
(Agency Founded 1870) SHmNT FRE. 
y 
HERMANN WOLFF. A BOOKLET ENTITLED 
Germany: Berlia and Flottwelistrasse 1. “ 
Cable address: Musik wolll, Berlin iolins. ond and } Poor” 
Proprietor and Manager of the Philharmon eer 
Concerts, Berlin; the new Subscription Concerts 
Hamburg; the Bechstein Hall, Berlin ALL VIOLINISTS SHOULD READ IT 
Sole Kepresentative of most of the leading art 
ets, viz Joachim, d’Albert, Stavenhagen, Mme — 
Carrefix Mile. Kleeberg, Mile. Marcella, Sem ~ ~ 
brich, Emil G etz, the Berlin Philharmonic Or CHAS. F. ALBERT, 
chestra, Manager of the American tours of Josef . 
Hofmann, Eugen d'Albert and Pablo de Sarasate 205 South Ninth a 
nena ‘ PHILADELPHIA, PA . 
Principal Agency for Music Teachers ‘ 
APPLY FOR CATALOGUE. 4 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 










Empowered by law to confer Diplomas and the pegree Dr. Penfield and others. Lectures—H. E. Krehbiel, Dahm 
Doctor of Music Petersen, Carl Fiqu Klocutiom and Art 

Directors: CAKL HEIN, AUGUST FRAEMCKE Russeil B. Throckmorton Fencing Kochard 
Instructions given tn ali branches of music from first Opera Department German. Engli-t ltallaa 

beginning to highest perfection pera coaching and st Terme fr up per 
Departments: Piaco, Violin, Organ, Singing, ‘Cello juarter To enter the « vatory bo previous know! 


Harp and ail orchestral and string instruments Thirty 
eight of the most Known and experienced professors 
including August Fraemecke, Car! Hein, Juliue Loren: 
Castellanos, Arteago. Kritzler. Yon, Huber, Mattes, Fhr 
bardt, Spencer, Ida Kiein, Marie Maurer, Kieff-Pignol 
Hjaimar von Dameck, Van der Gucht, Cari Grienauer 


edge necessary lepartments for beginners, 
als Free advantages to stu 
my Lectures, Concerts Ensemble laying 
Vox cal Sight Reading ORCHESTRA Cl 
-_ i free tu everybody gearte On -y ber 15 pen from 4 

onday and Thureday till Send for ( 





atelogu: 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Ful! 
admission times begin April 





112 Instructors. 


courses or single branches. Principa! 


Admission granted aiso at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22+ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


and September 








OCONGERVATORY: Development to all branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (com ae = solo and all orchestra! 
instruments) SEMINARY Special training for teachers CHokus CHOOL ELEMENTARY 


PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION--Max Loewengard. Hans Pfiitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor 
tatowski, Otte Hegner, B. Hintse-Reinhold, Prof. Ernest Jedliczka. M. Landow, Dr. P. Liteenke. A 
Papendick, Gustav Pohl, A. Sormann, Th. T. Schimberger, Prof. E. E. Taubert, Guenther Freudes 
berg SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Wilner. Nice 
laus Rothmuebl, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann OPERATIC 
AND DRAMATIC CLASS—N. Rothmuehl. VIOLIN Prof. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmann CELIA) Eugen Sandow HARP, HARMONIUM—Frans 
Poenitsz. ORGAN—Otto Diensl, Roys! Music Director, &c 

Charges: From 125 marke ($30) up to 400 marks ($100) Annually ($180) 

Consultations 


Prospectuses may be obtained through the Conservatory 


bourses from il «a. m. tol p. m@ 
is. 


Klindworth-Scharwenka Conservatory 


SERLIN W., STEOCLITZERSTRAS 


Operatic School: 760 marke 
Pupile received at any time 





Director: Dr. HUGO GOLDSCHMIDT. Principal Teachers: Pror. XAVER SCHARWENKA 
K. K. Hofpianist ; Prof Ph. ScHarwunxa, C. ANSORGE, PROF, James KwastT, Prot 
W. LerpHoLz, MAVER-MAuHR (Piano); GoLpscHMIDT, Lina Beck, Dienrxicu and Frav 
PROF BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 
Van Ligr ('Cello); KNuprse (Opera). Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


DELIGHTFULLY LOCATED on 
looking the city, In the FINEST 
VOTED TO MUSIC IN AMERICA 

Day end tearding pupile enrolled at 
For catalogue, seddress 

MISS CLARA BAUR 
Ciectnnet! Conservatory of Mousic 
Highland Ave & Oak &t.. CINCINNATI, Obic USA 


The Conservatory instrocts, trains and educates 
these seeking « musica! education efter the best 
@etbods of foremost European Conservatories 


the bille over 
BUILDING DE 
time 


The faculty includes some eny 


end Musicians of America 
The environment of the 
respect to 


of the leading Artists 


wEW 


refinement a t and 


L CATION with 
erurtove 


surroundings, te deal 





ASS now forming 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Inst € 
For lal the ye { ea 
lent, t! nservat vy, the oncert 
Factory at NORWALK, OHIO 


REFERENCE The Editor-in-Chief of rue M ait Courtiga 


HUGO GORLITZ 


LONDON, 





"oOo NEIW 
IMFRHRESATircro=. 
Sole Manager for JAN KUBELIK, WILNELM BACKIHAUS, 


BOND STREET, 


JONN NARRISON 














the new Tenor) and RICHARD STRAUSS. 
CABLES: MUGONOTAS, LONDON CONSLI TATION Fes TWENTY-FIVE DOLLARS 
LONDON 
A Comprehensive Catalogue | Mapame AMY SHERWIN,“ 


Denna of the Cart Reea Ce., Covent 
Drury Lane, and all the Moet 
istics tn Purepe, 

Bilan: Madame Marchesi, 
New York; Here Steck 


Prime 
Of lastre meatal Sheet Music, Folios Garden, 
aad lastruction Works. 
Containing Solosand Teaching Methods for 
Pianoforte, Violin, Organ and al) Orchestral 


Prominent Soe 


Pupil of Madame Filippi, 
Paris; Madame Cappilanl 


Instruments. Carefully edited and an inva! hausen, Frankfurt; signor Ernenl, New York, 
uable aidto Teachers. Bent free on request. ha peneda jio In ad street, where she prepares 
Also our Complete Catalogue of Imported spite f the morrt Miatform apd Operatic Stage 
Songs Madame herwia hase placed with notable success sev 
eral puptie in 1 cert and Opera the Morniny Leader 
408. W. STERN & CO., ways ho Harrison (the most successful tenor of the 
9 ear) hae ae bt teacher that aet mistress of the art 
34 Bast 2ist Street, NEW YORK CITY. Madame a orate . _ 0 edéreased 








ne ow Bond ™.. W 


are of MLUGO GORLITZ 











COLOGNE-ON- Ai. : 
“se. The Conservato of | USIC, reorss9n 
§ DR. PR. WULLNER 
\ eo 
= p f ere are 
ng, &« 
k $ z ; 
For | WOLPSTRASSE 3-5.,COLOONE, MANAGER 


ARTISTS SUPPLIED 


For Musical Functions of All Kinds at All Prices 








NO REGISTRATION FEE 
CATCHPOLE, 26 East 23d St., New York City 


. ‘ wet JRAMERCY . 


JOHN W. 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


TASTE 





APPEAL TO THE HIGHEST MUSICAL 





Nos. 34 & 36 University Place, New York. 
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THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





Sreinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY ; FOURTH AVE , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


EVERETT 
PIANOS 








GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL GUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDOLY 
INDORSE THEM. 











Long Island City, opposite 120th Street, New York City. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 








“{IMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


peanes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 


18—20 ROSE STREET. NEW YORK. 








